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DRAKE  UNIVERSITY 

COLLEGE  OF  LIBERAL  ARTS— 

Four-year  courses,  based  on  four-year  high  school  courses,  leading 
to  the  degrees  of  A.  B.,  Ph.  B.,  S.  B.  This  college  is  recognized  by 
educational  authorities  as  ranking  with  the  best  in  this  country. 

COLLEGE  OF  THE  BIBLE— 

Graduate  course  requiring  three  years'  work,  leading  to  the  degree 
of  D.  B.    Also  a  course  leading  to  degree  A.  M. 

COLLEGE  OF  LAW— 

Three-year  course,  based  on  four-year  high  school  course,  leading 
to  the  degree  of  LL.  B.  The  best  law  libraries  in  the  state  are 
available. 

COLLEGE  OF  EDUCATION— 

The  College  of  Education  is  included  in  the  College  of  Liberal 
Arts  and  offers  courses  for  students  preparing  to  teach  in  the 
Kindergarten,  Primary,  Intermediate  and  Grammar  Grades  of 
the  public  schools  and  in  high  schools.  Thorough  courses  are  of- 
fered also  to  those  desiring  to  teach  especially  Home  Economies, 
Public  School  Musk  and  Public  School  Drawing. 

INSTITUTE  OF  FINE  ARTS— 

Includes  three  distinct  departments:  Conservatory  of  Music, 
School  of  Painting  and  Drawing,  School  of  Dramatic  MrU  1  he 
Conservatory  of  Music  is  the  largest  in  Iowa.  On  the  instruc- 
tional staff  are  artists  of  national  reputation. 

For  catalogue  or  other  information,  address 

THE  PRESIDENT, 
Drake  University,  Des  Moines,  low... 


HOWARD  HALL  {Front  and  Back   View) 
This  Building  is  Used  Exclusively  for  Music 
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CALENDAR 

Summer  Session,  1914 

June  15,  Monday Enrollment 

June  16,  Tuesday Lectures    begin 

July   4,    Saturday Independence  Day,  holiday 

July    24,    Friday Summer  Session  ends 

First  Semester,   1914 

Sept.    16,    17,    18,    19,   W.,   Th.,    F.,    Sat Entrance  Examinations 

Sept.   21,   22,   Monday    and   Tuesday Enrollment 

Sept.  23,  Wednesday,   8   a.  m Lectures    begin 

Sept.  23,  Wednesday,  10  a.  m General   Convocation 

Sept.  26,   Saturday,   10  a.  m Pushball    Contest 

Oct.    22,    Thursday Drake    Barbecue 

November  20,  21,  Friday  and  Saturday Enrollment   second   term 

Institute    of    Fine    Arts 

November    23,    Monday Second    term,    Institute    of    Fine 

Arts  begins 

Nov.  26  and  Nov.  27,  Thursday  and  Friday.  .Thanksgiving  vacation 

Dec.  18,  Fri.,  5  p.  m.  to  Jan.  4,  Mon.,  8  a.  m.Two   weeks — Holiday  vocation 

Feb.    5,    Friday First   semester   ends 

Second    Semester,    1915 

Last  week   of   first   semester Enrollment   for   second    semester 

February    8,    Monday Lectures  begin 

February  22,  Monday Washington's  Birthday 

April  2   and   5,   Friday  and  Monday Easter  vacation 

April   9   and   10,   Friday  and   Saturday Enrollment  fourth  term,  Institute 

of  Fine  Arts 

April    12,    Monday Fourth    term,    Institute    of    Fine 

Arts    begins 

May  15,   Saturday May  Festival 

May  28,  Friday Holiday 

June   3,   Thursday,    10   a.   m Closing    Convocation 

June  11,  Friday,  5  p.  m Examinations   end 

June    13,    Sunday   3:30   p.   m Baccalaureate   Sermon 

June  14,  Monday  8  :15   p.  m Senior  Play 

June   15,   Tuesday,    10   a.   m Meeting   of   Trustees 

June   16,  Wednesday,  9:30   a.  m Commencement  exercises 

Summer    Session,    1915 

June    21,    Monday Enrollment 

June   22,   Tuesday    Lectures  begin 

July  4,  Sunday Independence   Day 

July    30,    Friday Summer  Session  ends 

First  Semester,  1915 

Sept.    15,    16,    17,    18,    W.    Th.,    Fr.,    Sat Entrance    Examination 

Sept.   20,   21,    Monday   and   Tuesday Enrollment 

Sept.  22,  Wednesday,   8:00  a.  m Lectures  begin 


HOLMES  COWPER 

Dean  Instil nt r  of  Fine  Arts 


INTRODUCTORY 

THE  Drake  University  Conservatory  of  Music  ranks  with 
the  leading  music  schools  of  the  country.  It  possesses  all  the 
requisites  of  a  complete  conservatory  of  music.  It  is  endowed  with 
facilities  for  furnishing  to  students  at  a  moderate  cost  a  thorough 
musical  education.  The  curriculum  has  been  so  arranged  that  all 
pupils  in  the  regular  courses  shall  pursue  those  theoretical  branches 
which  are  most  necessary  in  their  particular  line. 

On  the  faculty  will  be  found  musicians  of  international  and 
national  reputation,  the  instruction  is  based  upon  sound  principles,  in 
accordance  with  modern  methods,  and  it  is  the  intention  to  furnish 
instruction  in  all  branches  of  the  art  and  science  of  music  and  such 
other  subjects  as  may  be  considered  necessary  for  the  student's  mental 
and  physical  development.  The  student  is  surrounded  with  a  musical 
atmosphere  which  is  both  a  stimulant  and  a  discipline. 

The  true  mission  of  music  is  to  provide  the  student  with  advan- 
tages which  private  teachers  cannot  give.  This  means  a  musical  train- 
ing founded  upon  the  broadest  lines  —  a  training  which  may  be 
accomplished  only  by  the  effective  co-operation  of  various  educational 
forces.  To  this  must  be  added  the  arousing  of  energy  and  enthusiasm 
resultant  from  the  intermingling  of  many  students,  the  constant  hear- 
ing of  good  music  and  the  frequent  opportunities  afforded  for  appear- 
ing before  others  in  recital.  The  teacher  of  music  can  no  longer  rest 
contented  with  a  limited  musical  training.  He  must  be  a  broadly 
cultivated  man  in  addition  to  having  a  wide  understanding  in  matters 
musical. 

It  is  a  fact  that,  considering  the  quality  of  instruction  offered  at 
the  Drake  University  Conservatory  of  Music  and  the  many  free 
advantages  offered,  the  tuition  is  less  than  that  of  any  of  the  larger 
music  schools  of  the  country. 


THE  FACULTY 

+  +  + 
HILL  M.  BELL,  A.M.,  LL.  D. 

PRESIDENT  OF  THE  UNIVERSITY 

+  +  + 

HARRY  MATTINGLY  COWPER 

(Holmes  Coivper) 
DEAN  OF  INSTITUTE  OF   FINE  ARTS 

Collegiate  Institute,  Hamilton,  Ontario,  1885-1887;  Quaker  Col- 
lege, Pickering,  Ontario,  1887-1888;  Roval  Academy  of  Music,  Lon- 
don, England,  1895-7;  Pupil  of  Frederick  Walker,  F.  R.  A.  M.,  of 
London,  England,  1895-1897;  George  Ferguson,  of  Berlin,  1897; 
Vergenet,  of  Paris,  1900;  Gottschalk,  of  Chicago,  1901-1903;  W.  L. 
Hubbard,  Chicago,  1905-1907;  principal  tenor  soloist  with  leading 
choral  and  oratorio  societies  of  the  United  States  and  Canada,  includ- 
ing nine  appearances  with  the  Apollo  Club,  of  Chicago,  Thomas 
Orchestra  (Frederick  Stock,  conductor),  Pittsburgh  Orchestra  (Emil 
Paur,  conductor),  Cincinnati  Orchestra  (Van  Der  Stucken,  con- 
ductor), Boston  Festival  (Emil  Mollenhauer,  conductor),  Chicago 
Symphony  Orchestra  (A.  Rosenbecker,  conductor),  Minneapolis  Or- 
chestra (Emil  Oberhoffer,  conductor),  St.  Paul  Orchestra  (Chev. 
Emanuel,  conductor),  Detroit  Philharmonic  Orchestra  (Kalsow,  con- 
ductor) ;  at  principal  musical  festivals  of  America,  and  as  soloist  in 
London  and  in  every  city  of  musical  importance  in  America,  excepting 
those  on  the  Pacific  Coast.  Church  positions:  St.  James'  Picadilly, 
London,  1895-1897;  South  Congregational  Church,  Chicago,  1897- 
](H)2:  Plymouth  Congregational  Church,  Chicago,  1902-1904;  Sinai 
Temple  (Rabbi  Hirsch),  Chicago,  1904-1906;  Fifth  Scientist  Church, 
Chicago,  1906-1909.  Teacher  in  Singing  and  Interpretation  in  Ameri- 
can Conservator  of  Music  Chicago,  1897-1900;  Sherwood  School  of 
Music,  Chicago,'  1900-1902;  Private  Teacher,  1902-1909;  Dean  of 
[nstitute  of  Fine  Arts  and  Professor  of  Singing,  Drake  University, 
1909—. 

+  +  + 

GENEVIEVE  WHEAT-BAAL 

Pupil  ot  William  II.  Pontius,  Minneapolis,  1899-1903;  Pennsyl- 
vania College  tor  Women,  1903-1906;  James  Stephen  Martin,  Pitts- 
burgh, Pa.,  New  York,  1907-1908;  George  Henschel,  London,  Eng- 
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land,  1^03-1909.  Soloist  with  orchestras  as  follows:  Theodore 
Thomas  Orchestra  (Frederick  Stock),  1906;  Pittsburgh  Orchestra 
(Emil  Paur),  1907;  Minneapolis  Orchestra,  1911-1912.  Professor 
of  Singing,  Drake  University,   1909 — . 

+  +  + 

KATHER1NE  BRAY  HAINES 

Student,  School  of  Music,  Iowa  College,  Grinnell,  Iowa,  1893- 
1897;  Pupil  of  L.  A.  Phelps,  Chicago,  1897-1906;  M.  Escalais,  Paris, 
1901-1902  ;  Teacher  of  Voice,  Grinnell,  1903-1905  ;  Teacher  of  Voice, 
Highland  Park  College  of  Music,  Des  Moines,  1906-1909;  Professor 
of  Singing,  Conservatory  of  Music,  Drake  University,  1910 — . 

+  +  + 

HELEN  HUNTINGTON  BERRYHILL 

Student,  Priscilla  White,  Boston ;  Adrian  Freni  and  Mrs.  Theo. 
Toedt,  New  York;  Graduate,  Institute  of  Music  Arts,  New  York, 
1909;  Professor  of  Singing  at  Drake  University,  1911 — . 

+  +  + 

TOLBERT  MacRAE 

Graduated  from  Conservatory  of  Music,  Drake  University,  1906; 
Pupil  of  Arthur  Beresford,  Chicago,  1909;  Watkin  Mills,  London, 
1911;  Holmes  Cowper,  1909;  Albert  Borrof,  1912;  Assistant  Pro- 
fessor of  Singing,  Drake  University,  1907-1910;  Professor  of  Singing, 

ibid.,  1911—. 

+  +  + 

PAUL  van  KATWIJK 

Pupil  George  Rijken,  Rotterdam,  piano  and  theory  eight  years. 
Graduate  Royal  Conservatory  of  Music  (five  years)  at  The  Hague  in 
piano  under  Carl  Oberstadt,  and  violin  under  L.  Hugenot.  Theory 
and  counterpoint  under  Prof.  J.  Ackerman  and  Henri  Vollmar.  En- 
semble playing  and  orchestra  Dr.  Henri  Viotta.  Pupil  of  Leopold 
Godowsky,  Berlin,  three  years,  and  one  year  with  Godowsky  at  the 
Meisterschule,  Vienna  (scholarship).  Harmony,  counterpoint,  fugue 
and  composition,  with  Wilhelm  Klatte  in  Berlin  three  years.  Held 
position  as  head  of  second  violins  in  the  Residence  Orchestra  at  The 
Hague  for  several  years.  Head  of  piano  department,  Conservatory  of 
Neustadt  an  der  Haardt,  in  Germany.  Head  of  piano  department, 
National  Conservatory  at  Helsingfors,  Finland  (a  position  formerly 
held  by  Busoni).  For  two  years  solo  pianist  on  tour  in  Europe  with 
the  great  violinist,  Cesar  Thompson.  Public  appearances  and  teach- 
ing in  America  three  years.  Appointed  Professor  and  Head  of  piano 
department,  Drake  Conservatory  of  Music,   1914. 
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MARIE  van  AAKEN 

Student,  Amersforrt  Conservatory  of  Music,  1890-1899;  Amster- 
dam Conservatory  of  Music,  1899-1902;  Madam  Teresa  Carreno, 
Berlin,  1902-1905;  Teacher  of  Piano  in  Southwestern  University  of 
Texas,  1906-1907;  Instructor  of  Piano,  Drake  University,  1907; 
Professor  of  Pianoforte,  ibid.,  1909 — . 


+  +  + 


GERTRUDE  HUNTOON  NOURSE 

Mus.  B.,  Drake  University,  1905  ;  Pupil  of  Calvin  Brainard  Cady, 
Boston,  1905;  Walter  Spry,  Chicago,  1906;  Emil  Liebling,  Chicago, 
1907;  Aug.  Spanuth,  Hugo  Kaun,  and  Leopold  Godowsky,  in  Eu- 
rope, 1908-1909;  Fannie  Bloomfield-Zeisler,  1912-13;  Instructor  in 
Piano,  Drake  Universitv,  1904-1909;  Professor  of  Pianoforte,  ibid., 
1909—. 

+  +  + 

HARRIET  MAR  PHILLIPS 

Student,  William  H.  Sherwood,  Chicago,  1897-1899;  Julia 
Caruthers,  Chicago,  1899;  Stella  Haddon-Alexander,  New  York, 
1900;  A.  J.  Goodrich,  New  York,  1901;  Moskowski,  and  Henri 
Daller,  Paris,  1902-1903;  Arthur  Foote,  Boston,  1907;  Teacher  of 
Piano  and  Harmony,  Burlington,  Iowa,  School  of  Music,  1899-1901  ; 
Instructor  in  Piano,  Harmony  and  Counterpoint,  Drake  University, 
1902-1908;  Professor  of  Pianoforte,  ibid.,  1909— 


+  +  + 


BLANCHE  SMALLWOOD 

Student  with  Mr.  Harry  Heart/,  Boston,  1896-1898;  Mr.  Wool- 
ton,  of  England,  1898-1900;  Mr.  A.  Vincent,  1900-1901;  Charlotte- 
town  School  of  Music,  1001-1903;  Mr.  Benjamin  Guckenberger,  Bos- 
ton, 1904-1905;  Pupil  Faelten  School,  Boston,  1904-1907;  Instructor 
in  Carl  Faelten  School  of  Music,  Boston,  1907-1909;  Idaho,  1910- 
1913;  Appointed    Professor  of  Pianoforte,   Drake  University,   1913. 

+  +  + 

ADDIE  Van  DerTUYL-BARNETT 

Student,   Professor  Caldwell,   1871-1870;   Professor   Karl   Merz, 
1876-1880;  Madam  Caroline  Rive,   1880-1881;  Professor  Phaire,  of 
London,   1881   1882;  Cincinnati  College  of  Music,   1885-1886;   Pro- 
of of  Organ,  Drake  University,  1900 — . 
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GEORGINE  van  AAKEN 

Student,  Amersforrt  Conservatory  of  Music,  1894-1903;  Carl 
Flesch,  Amsterdam,  Berlin,  1903-1908.  Teacher  of  Violin,  Iowa 
State  College,  1908-1909;  Professor  of  Violin,  Drake  University, 
1 909—. 

+  +  + 

FRANK  EMERSON  BROWN 

Graduate  Knox  College,  1902;  1902-1903  Student  with  Dean 
Henry  L.  Southwick,  Dean  Emerson  College  of  Oratory,  Boston. 
Instructor  in  English  and  Oratory,  Mercersburg  Academy,  Mercers- 
burg,  Pa.,  1903-1905;  Professor  of  Public  Speaking  and  Principal  of 
School  of  Oratory,  Drake  University,  1905-1907;  Summer  School  of 
University  of  Chicago,  under  Professor  S.  H.  Clark,  1908.  Professor 
of  Public  Speaking,  Drake  University,  ibid.,  1907 — .  Director 
Dramatic  Art  Department,  Drake  University,  1914. 

+  +  + 

HELEN  E.  GARDNER 

Graduated  from  Drake  University  Junior  College  of  Education 
course  for  primary  teachers,  1911  ;  Student  in  College  of  Liberal  Arts, 
Drake,  1911-1912;  Student,  Pratt  Institute,  1912-1914;  Professor  of 
Drawing  and  Painting,  Drake  University,  1914. 

+  +  + 

FRANCES  ANNE  WRIGHT 

Supervisor  Music,  Dubuque,  Iowa,  1903-06;  Director  Depart- 
ment Public  School  Music,  Drake  University,  1906;  Lecturer  Music 
Pedagogy.  Foresman  School  of  Music,  Chicago,  1907;  Director  Music, 
Des  Moines,  Iowa,  Schools,  1906-1914;  Lecturer  Music  Pedagogy, 
Evanston,  Chicago  and  Boston  Summer  Schools  of  Music;  Instructor 
Public  School  Music,  Drake  University,  1914. 

+  +  + 

ZELLA  ESTHER  BARR 

Graduate,  Drake  University  Conservatory  of  Music,  1910;  Gradu- 
ate Student,  ibid.,  1910-11;  Instructor  in  Piano  at  Drake  University 
Conservatory,  1911 — . 

+  +  + 

DELIA  GARNET  GRISWOLD 

Graduate  Drake  University  Conservatory  of  Music,  1912;  Special 
Student  of  Julius  Gold  in  Theory  and  Harmony,  1910-1914;  Teacher 
of  Piano,  Drake  Conservatory  of  Music,  1912 — ;  Instructor  in 
Theory  and  Harmony,  Drake  University,  1914 — . 
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ANN  DVORSKY 

Pupil  of  Ralph  Lawton,  1908  to  1914;  Teacher  of  Piano,  Drake 

University,  1912 — . 

+  +  + 

LEA  RIEDESEL 

Graduate  Drake  Conservatory  of  Music  (Piano),  1913;  Graduate 
of  Drake  Conservatory  of  Music  (Violin),  1914;  Teacher  of  Piano, 
Drake  Conservatory  of  Music,  1913. 

+  +  + 

ELLA  BEAR 

Graduate  Drake  Conservatory  of  Music,  1913;  Teacher  of  Piano, 
Drake  Conservatory  of  Music,  1913. 

+  +  + 

HAZEL  VIGGERS 

Graduate  Drake  Conservatory  of  Music,  1914;  Teacher  of  Violin, 
Drake  Conservatory  of  Music,  1914. 

+  +  + 

MRS.  JUNE  NOAH 

Graduate  Dramatic  Art,  Drake  University,  1911;  Student  Fine 
Arts,  1909-1912;  Coaching  High  School  Plays  and  Declamatory  Con- 
tests, 1912-1914;  Private  Work,  Miss  Robinson,  1908;  Professor 
Brown,  1909;  Columbia  School  of  Expression,  1914;  Instructor, 
Drake  University,  1914. 

+  +  + 

BEATRICE  RICHEY 

Studied  with  Mrs.  Carter,  Des  Moines,  Iowa,  1908;  Mrs.  Cham- 
bers'  Studio,  Omaha,  Nebraska,  1910;  Graduate  Drake  University 
School  of  Drawing  and  Painting,  1014;  Taught  in  Council  Bluffs  and 
Des  Moines,  1010-1014;  Instructor  in  School  of  Drawing  and  Paint- 
ing, Drake  University,  1914. 

+  +  + 

JOHN  THOMAS  BEESTON 

Pupil  of  Harry  Barnes,  Trinity  College,  London,  1800;  Pupil  of 
George  Miller,  Band  Master,  Royal  Marines,  1894;  Organist,  Christ 
Church,  Turnstall,  1895-1902;  Band  Master,  Band  of  Illinois  Steel 
Company,  1902-1907;  Affiliated  with  Philharmonic  Orchestra,  Joliet, 
III.:  Band  Master,  Beeston's  Band,  Des  Moines,  1008-1010;  Director 
or    I    niversitj    Hand,    Drake   University,   1910 — . 


Paul  van  Kat-xvijk 

Head  of  the 
Piano  Department 


COURSES  OF  STUDY 

+  +  + 

Instruction  in  both  instrumental  and  voice  music  is  based  upon 
private  lessons.  Artistic  results  are  dependent  upon  the  close  adapta- 
tion to  the  individual  needs  of  the  pupils,  and  as  no  two  students  have 
the  same  mental,  physical,  and  artistic  capacity  this  cannot  be  accom- 
plished in  classes. 


In  outlining  a  course  of  study  for 
the  pianoforte,  it  is  impossible  to 
prescribe  any  set  studies,  as  the 
work  offered  is  arranged  to  meet 
the  advancement  of  the  individual 
pupil. 

Especial  stress  is  laid  upon  the 
pursuit  of  such  studies  as  are  cal- 
culated to  develop  a  thorough  un- 
derstanding of  the  fundamental 
principles   of   an   adequate   technic. 

The  purpose  of  all  technical 
study  is  to  enable  one  to  work  out 
intellectually  and  musically  what- 
ever passages  of  difficulty  may  be 
encountered. 

In  addition  to  the  necessary  studies  belonging  to  this  course,  pupils 
are  given  a  repertoire  selected  from  the  best  musical  literature. 

Pupils  are  taught  not  only  to  play,  but  to  think  logically  and  in- 
telligently, with  a  thorough  understanding  of  the  scientific  and  peda- 
gogical principles  of  their  art.  Thus  they  become  independent  teachers 
as  well  as  accomplished  artists. 


PIANOFORTE 

+ 

Paul  van  Katwijk 

Marie  van  Aaken 
Gertrude  Huntoon-Nourse 
Harriett  Mar  Phillips 
Blanche  Smalhvood 
Zella  Esther  Bart- 
Ann  Dvorsky 
Delia  Griswold 
Lea  Riedesel 
Kiln  Bear 


Mrs.  Baal 


Miss  njan  Aaken 


Mrs.  Barnett 


Mrs.   Haines 


Mrs.  Nourse 


Miss  G.  'van  Aaken 


Mrs.    Berry  hill 


Mr.  MacRae 


Miss  Phillips 
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Voice  Training. — Instruction  is 
based  principally  upon  the  old  Ital- 
ian method,  where  quality,  clear- 
ness and  beauty  of  tone  are  the 
chief  ends  sought.  These  are  only 
attained  through  correct  breathing 
and  placement  of  tone. 

Special  attention  is  paid  to  the 
requirements  of  each  individual  pu- 
pil. 

The  course  includes  studies  in 
sustained  singing  and  agility;  ex- 
planations of  the  mechanism  of  the 
voice,  correct  breathing;  correct 
position  in  singing;  chest  develop- 
ment. 

The  study  of  interpretation  of 
songs  and  ballads  from  the  German,  French,  Italian,  English  and 
American  schools.  Stress  is  laid  on  rhythm,  enunciation  and  phrasing; 
followed  by  more  difficult  work  in  vocal  technique. 

The  important  field  of  oratorio  will  receive  careful  attention.  This 
form  of  music  makes  very  great  demands  upon  the  artistic  proficiency 
of  the  singer,  and  a  thorough  routine  is  necessary  to  acquire  the  neces- 
sary oratorio  style. 

Languages  are  necessary,  so  English  diction  should  also  receive  a 
share  of  the  student's  attention. 


SINGING 

+ 

Holmes  Cowper 
Tenor 

Genevieve  Wheat-Baal 
Alto 

Kdtherine  Bray-Haines 
Soprano 

Helen  Huntington-Berryhill 
Soprano 

Tolbert  MacRae 
Bass-Baritone 


ORGAN 

Ad  die  van  der  Tuyl-Barnett 

The  Conservatory  affords  its  students  complete  instruction  in  the 
various  schools  of  Organ  Music.  Careful  attention  is  given  to  the 
playing  of  church  music,  accompanying,  use  of  stops,  registration,  and 
the  mechanism  of  the  instrument. 

Upon  entering  this  department,  no  knowledge  of  the  organ  is 
required,  but  the  student  should  be  well  grounded  in  piano  playing. 
The  course  prepares  the  student  for  the  effective  playing  of  all  stand- 
ard and  modern  organ  music. 

An  organ  is  available  to  our  students  for  practice  at  the  Christian 
Church   (  within  one  block  of  the  school). 

So  thorough  has  been  the  training  in  this  department  that  with 
few  exceptions  the  Church  organ  positions  of  Des  Moines  are  filled  by 
our   graduates  or   advanced   pupils. 

VIOLIN 
Georgine  ran  Aaken  Hazel  Viggers 

So  particular  method  can  he  outlined  to  he  used  profitably  by  all 
playei  Particular   attention    is   paid    to   the   manner  of   holding   the 
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violin  and  bow,  as  well  as  the  general  position  of  the  student  while 
playing.     A  graceful  and  natural  method  is  insisted  upon. 

Special  attention  is  given  to  beauty  of  tone  and  interpretation,  to- 
gether with  technical  equipment  according  to  methods  of  the  greatest 
masters  in  Europe  and  America. 

HARMONY 

Paul  van   Katwijk  Delia   Gr  is  wold 

Georgine  van  Aaken  (Private) 

Harmony  I  —  Preparatory 

The  following  are  among  the  subjects  considered: 

(a)  Notation,  i.  e.,  the  staff,  clefs,  accidentals  (chromatic  signs), 
keys  and  signatures,  etc.  The  Diatonic  Scales  —  names  of  degrees ; 
Intervals  —  classifications  and  designation  thereof  by  numbers,  and 
Inversion  of  Intervals.  Diatonic  Chords  —  formation  and  classifica- 
tion of  Triads,  Seventh-chords  and  Ninth-chords.  Fundamental  Form 
and  Inversions  —  ciphering;  Positions  —  close  and  dispersed.  Rhythm 
and  Metre;  Broken  Chords  —  Arpeggios;  Consonance  and  Disso- 
nance.    Ear  Training  —  Relative  and  Absolute  Pitch. 

(b)  Harmonic  Plurisignificance  of  Tones,  Diatonic  Thirds  and 
Chords  —  the  tone  belonging  to  diatonic  scales  and  Thirds;  the  tone 
and  Thirds,  respectively,  as  constituent  parts  of  diatonic  Triads,  Sev- 
enth-chords and  large  and  small  Ninth-chords;  the  diatonic  chords  be- 
longing to  more  than  one  key.  Connection  of  the  Tonic  Triad  with 
the  remaining  Triads  of  the  key;  Diatonic  Triads  in  connection  wTith 
one  another,  founded  upon  the  harmonic  plurisignificance  of  chords, 
etc.  Harmonization  of  a  Melody  of  two  tones,  and  of  a  Melody  of 
three  and  four  adjacent  degrees. 

The  work  consists,  mainly,  of  chord  connections  in  three-  and 
four-part  settings,  the  latter  arranged  similar  to  the  24  positions  of  a 
Seventh-chord;  hence,  Double  Counterpoint  —  Exchange  of  Parts. 
Exercises  in  the  harmonization  of  given  melodies.  Simple  composi- 
tions are  analyzed  with  reference  to  tracing  the  material  studied. 

General  source  of  information:  Bernhard  Ziehns  "Manual  of 
Harmony,"  pp.  1-20. 

Modulation,  founded  upon  the  harmonic  plurisignificance  of  dia- 
tonic chords;  Suspensions  and  Af terbeats ;  Cadences;  Anticipations; 
Passing  Tones;  The  Chromatic  Triads  and  Seventh-chords;  Short  Im- 
provisations as  Preludes;  Progression  of  the  Dominant  Seventh  (and 
of  the  Dominant  Third)  in  the  authentic  cadence;  The  Unharmonious 
Relation,  and  Part-Crossing;  The  Broken  Triad  with  one  Suspension 
(and  with  two  Suspensions)  employed  as  Melody,  etc. 

The  work  consists  of  written  exercises  involving  the  harmonization 
of  melodies.  Original  work  and  the  analysis  of  material  from  the 
great  composers. 

General  source  of  information:  Bernhard  Ziehns  "Manual  of 
Harmony." 


Miss  Small-wood 


Miss  Barr 


Miss  Rickey 


Miss  Dvorsky 


Miss  Griswold 


Mrs.   Noah 


Mi      Rudt  <  I 


Miss   Bear 


Miss    \  'iggers 
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Requirements  for  Junior  Year  Harmony 

For  admission  to  junior  standing  in  Harmony,  an  examination  in 
the  following  subjects  will  be  required:  Elementary  Theory,  includ- 
ing scales,  intervals  and  staff-notation.  The  harmonization,  in  four- 
part  settings,  of  simple  melodies  of  not  fewer  than  four  measures,  the 
melody  alternately  placed  in  the  Soprano,  Alto,  Tenor  and  Bass. 
These  will  require  a  knowledge  of  all  the  diatonic  triads  and  Seventh- 
chords  and  their  inversions. 

The  harmonic  analysis  of  a  choral  or  simple  composition  for  the 
piano  will  be  required.  Johann  Sebastian  Bach's  Choralgesange,  ed- 
ited by  Ludwig  Erk  in  2  volumes  (Edition  Peters),  are  especially 
adaptable  for  harmonic  analysis  and  will  be  used  throughout  this  and 
the  following  courses. 

Counterpoint  and  Modern  Harmony 

Harmony  II  —  Junior  Year 

The  application  of  harmonic  principles  to  the  melodious  treatment 
of  the  several  voice  parts  in  combination.  This  course  will  terminate 
with  the  study  of  examples  from  Bernhard  Ziehn's  Five-  and  Six-Part 
Harmonies  —  Hozc  to  Use  Them. 

The  following  very  important  subjects  may  serve  as  preliminaries 
to  the  above-mentioned  study : 

(a)  Ornamentation  and  Figuration. 
The  Organ  Point   (fourteen  kinds). 
The  Basso  ostinato  —  Parte  ostinata. 

(b)  The  Accidental  or  Dissonant  Fourth-Sixth-Chord. 
The  Essential  or  Consonant  Fourth-Sixth-Chord. 
Modulations   (diatonic,  chromatic,  enharmonic) . 

(c)  The   Sixth   as   Suspension  and  Afterbeat  of   the   Dominant 

Fifth. 
/.      Authentic  Cadences. 
II.     Irregular  Cadences. 

(d)  The  Scottish  Scale. 
Theme  with  Variations. 
Chorals  and  Folksongs. 

General  source  of  information:  Bernhard  Ziehns  "Manual  of 
Harmony." 

Theory  and  Composition 

Senior  Year 

The  following  subjects  are  offered  to  those  having  completed  the 
required  courses  in  Theory  and  Harmony: 

(a)  Acoustics. 

(b)  The  Orchestra  and  its  Instruments. 

(c)  Score  Reading. 

(d)  Musical  Form  and  Composition. 

(e)  Contrapuntal  Forms. 
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(f)      Canon  and  Fugue. 

General  source  of  information:  Louis  C.  Elsons  "Theory  of  Mu- 
sic," and  the  treatises  by  Goe'tschius,  Prout,  Cherubini,  Hofmann, 
Berlioz-Strauss  and  others  are  referred  to. 

HISTORY  OF  MUSIC 

Blanche  Smalhvood 

One  Year 

This  course  dealing  with  the  evolution  of  music  and  offering  in- 
valuable aid  in  musical  understanding  and  appreciation,  is  designed  to 
acquaint  the  student  with  the  most  important  events  in  the  progress 
of  the  art,  and  to  show  its  relation  to  the  kindred  arts.  The  work 
will  consist  largely  of  lectures  supplemented  by  material  from  text, 
collateral  readings,  essays  and  digests  of  lectures  upon  related  musical 
topics. 

Two  hours  per  week  throughout  the  year. 

Waldo  Selden  Pratt,  in  his  excellent  work,  The  History  of  Music 
(New  York,  1911),  divides  music-history  into  two  great  sections,  wTith 
numerous  well-regulated  subdivisions,  which  plan  will  be  adopted  in 
this  course.     The  natural  subdivisions  are  as  follows: 

A.     Uncivilized  Music 

I.  Primitive. — Among  races  that  have  not  reached  the  point  of  artistic 

organization.  Although  music  of  this  sort  has  always  existed, 
we  know  it  only  as  it  has  been  recently  examined. 

II.  Semi-civilized. — Including  two  distinct  groups: 

(1)  Peoples  now  existing,  like  the  Chinese,   Hindus,  etc., 

whose  music  has  a  real  system,  but  without  relation 
to  our  own  ; 

(2)  Ancient  peoples,  like  the  Egyptians,  Assyrians  and  He- 

brews, who  seem  to  have  been  on  a  similar  footing 
with  the  above.  This  group  shades  off  into  the 
next,  though  the  connection  is  not  clear. 

B.     Civilized  Music 

III.  (Irak  and  Roman. —  Including  whatever  was  the  direct  basis  of 

the  Early  Christian  and  Mediaeval  development.  The  end 
ot  this  period  may  be  variously  fixed,  300  A.  I),  being  a  con- 
venient date.  The  countries  affected  all  lie  about  the 
Mediterranean. 

IV.  Mediaeval.     -With  tour  subdivisions: 

(  I  )  The  Plain-Song  Period,  when  ritual  music  was  gradu- 
ally perfected  and  diffused  through  Europe  —  to 
the  12th  century ; 

(2)  The  Rise  of  True  Composition,  both  sacred  and  secu- 
lar, including  the  first  contrapuntists  on  the  one 
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side  and  the  Troubadours  and  Minnesinger  on  the 
other ; 

(3)  The  N  etherland  Counter-point  of  the  15th  century; 

(4)  The  Sixteenth  Century  as  the  culminating  period  of 

mediaeval  progress  and  the  time  of  transition  to 
modern  styles.  Most  of  Europe  is  now  affected 
except  the  most  northern  countries. 

V. — Modern. — Including  stages  that  may  well  be  marked  by  centuries: 

( 1 )  The  Seventeenth   Century,  including  the  rise  of   the 

Opera  and  of  Instrumental  Music  as  specialties; 

(2)  The  Eighteenth  Century,  with  (a)  the  culmination  of 

previous  progress  in  the  first  half,  and  (b)  the  ap- 
pearance in  the  second  of  the  Sonata  and  Symphony 
and  the  modern  Orchestra,  with  new  ideas  also 
about  the  Opera  and  the  Song; 

(3)  The  Nineteenth  Century  —  by  far  the  most  complex 

and  productive  of  all  —  divisible  into  three  main 
periods,  including  (a)  the  culmination  of  classical 
methods,  (b)  the  efflorescence  of  romantic  enthusi- 
asm, and  (c)  the  recent  expansion  of  ideas  and 
forms  in  manifold  further  ways. 

CLASSIFICATION 

Examination,  Second  Term 

PIANO  — FRESHMAN  (First  Year) 

Five-finger  exercises. 
Trill  exercises. 

Scales:    diatonic  and  chromatic. 

Arpeggios:    major   and   minor  triads,   dom.   and   dimin.    Seventh- 
chords. 

Octave  playing. 
Studies: 

Heller,  Op.  45,  46,  47. 

Schumann,  "Album  for  the  Young." 

Bach,  "Little  Preludes." 
One  composition. 

PIANO  — SOPHOMORE  (Second  Year) 

Tempo : 

1  00 — Five-finger   exercises. 
100 — Trill  exercises. 

100      Scales:    diatonic  and  chromatic  in  octaves,  3ds,  6ths  and 
lOths. 

<S0 — Arpeggios:     major    and    minor    triads,    dom.    and    dimin. 
Seventh-chords,  and  Octave  playing. 
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Two-part  Inventions — Bach. 

Etudes — Haberbier,  Czerny  Velocity,  MacDowell. 

A  complete  Mo/art  or  Haydn  Sonata. 

PIANO  — JUNIOR  (Third  Year) 

Candidates  will  be  required  to  play  the  following: 

Five-finger  exercises,  Trill  exercises  (132). 

Major  and  minor  scales  in  Octaves,  3ds,  6ths,  and  lOths,  contrary 
and  parallel  motion  (132),  Chromatic  Scales  (132),  Arpeggios,  tri- 
ads, diminished  and  dominant  sevenths  (100).  Octaves,  Chord  Study, 
inversions  of  major  and  minor  triads. 

(All  exercises  to  he  played  in  quarter,  eighth  and  sixteenth  notes,  at 
tempos  indicated  by  figures  in  parenthesis  which  are  for  quarter  notes.) 

In  addition  to  the  technical  exercises  a  Velocity,  Arpeggio  and 
Octave  Study  from  Cramer,  Czerny,  etc.,  and  selected  solos  from  the 
following  list  or  equivalents: 

Sonata Beethoven 

Pastorale  Varie Mozart 

Gavottes  in  D  minor  and  G  minor Bach 

Songs  Without  Words Mendelssohn 

Four  Little  Poems,  Op.  32 :    The  Eagle,  The  Brook,  Moonshine, 

Winter MacDowell 

Suite  No.  13 Handel 

Lyrische  Stucke,  Op.  12 Grieg 

Rondo  C  major,  Op.  51,  No.  1 Beethoven 

Etude  Mignon Schutt 

Canzonetta    Schutt 

PIANO  —  SENIOR  (Fourth  Year) 

Candidates  will  be  required  to  play  the  following: 
Trill  exercises,  single  and  double  notes  (132).  Scales,  major  and 
minor  in  octaves,  3ds,  6ths  and  lOths,  contrary  and  parallel  motion 
(152).  Chromatic  scales  (152).  Arpeggios,  triads,  diminished  and 
dominant  Seventh-chords  (132).  Octaves,  diatonic  and  chromatic 
scales  (80).  (All  exercises  to  be  played  in  quarter,  eighth  and  six- 
teenth notes  at  tempos  indicated  by  figures  in  parenthesis  which  are 
for  quarter  notes.) 

In  addition  to  the  technical  exercises  a  more  advanced  Velocity, 
Arpeggio  and  Octave  Study  from  Chopin,  Mendelssohn,  Rubinstein, 
Liszt,  etc.  Also  selected  solos  from  the  following  list  or  equivalents. 
(See  requirements  for  graduation.) 

Sonatas    Beethoven 

Preludes  and  Fugues Bach 

Nocturnes,  Preludes,  Waltzes,  Mazurkas,  Polonaises Chopin 

Arabesque Schumann 

Gavotte,  Op.  14 Sgambati 

Suite Bargiel 
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Concertos Mendelssohn,  Mozart  and  Beethoven 

Transcriptions    Liszt 

PIANO  —  POST-GRADUATE 

Candidates  will  be  required  to  play  an  entire  program  in  recital. 
See  Harmony  requirements. 

Preludes  and  Fugues   ("Well-tempered  Clavier") Bach 

Sonatas    Beethoven 

Rhapsodies    Brahms 

Fantasia  in  C  Minor Mozart 

Impromptus,  Nocturnes,  Etudes,  Scherzos,  Polonaises,  and  Ballads 

Chopin 

Rhapsodies    Liszt 

Study  in  B  flat Liszt 

Studies  from  the  following  will  be  pursued : 

Etudes    Chopin 

Etudes Henselt 

Six  Studies Rubinstein 

Concert  Studies  by  Thalberg,  Schlosser,  Saint-Saens,  Dupont, 
Brahms  and  Liszt. 

ORGAN 

To  enter  the  organ  course  the  candidate  must  have  the  same  stand- 
ing as  a  sophomore  in  Piano,  or  in  other  words,  he  should  be  able  to 
play  the  piano  and  read  music  at  sight.  The  course  pursued  during 
the  first  year  would  include  the  following  or  their  equivalents: 

Fantasia Stainer 

Hymn  of  the  Nuns Wely 

Resignation    Whiting 

Pastorale    Whiting 

Caprice Guilmant 

Fanfare    Dubois 

ORGAN  — JUNIOR  YEAR 

Same  exercises  as  in  Piano. 

Preludes  and  Postludes,  Nos.  164-165-170 Rink's  Organ  School 

3  Adagios,  No.  1,  Op.  26 Volckmar 

Elevation  in  A  flat Guilmant 

Festival    March    Foote 

Cantilene  N  uptial   Dubois 

Adagio  in  A  flat  from  Sonata  I Mendelssohn 

Fugues     Bach 

ORGAN  — SENIOR  YEAR 

Same  exer<  Ises  as  in  Piano. 
Best's  Art  ot  Organ  Playing,  Nos.  89-96-102. 
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Allegretto  in  B  flat Lemmens 

Hosannah — Op.  80 Dubois 

Vision,  Op.  156,  No.  5 Rheinberger 

Finale  to  7th  Sonata Guilmant 

Prelude  in  C  minor Mendelssohn 

Sonata  I Mendelssohn 

Allegro  Moderato  e  Serioso. 

Adiago — Andante — Allegro  Assai  Vivace. 
Prelude  and  Fugue  in  E  minor Bach 

ORGAN  —  POST-GRADUATE 

Candidates  will  be  required  to  play  a  full  recital. 

Tocatta  et  Fugue  in  D  minor Bach 

Tocatta  et  Fugue  in  F Bach 

Passacaglia  in  C  minor Bach 

Suite  Gothique,  Op.  25 Boellmann 

Fugue  in  D  major Guilmant 

Marche  Religeuse,  Op.  1,  No.  2 Guilmant 

Overture  in  C  major , Hollins 

Canzone  in  G  minor Reger 

Overture  to  William  Tell Rossini-hem  are 

Sonata  in  D  minor W est 

And  compositions  of  like  difficulty. 

VIOLIN  — FRESHMAN  (First  Year) 

A  thorough  knowledge  of  the  positions  is  required. 
One  of  the  following  studies: 

Kayser,  Op.  20,  books  I  and  II ;  Dancla,  Op.  68 ;  or  of  equal  diffi- 
culty. 

One  Composition. 

VIOLIN  —  SOPHOMORE  (Second  Year) 

Scales  in  two  octaves. 

Finger  exercises  from  Dancla  School  of  Mechanism,  Book  I. 
( )ne  of  the  following  studies: 

Dont,  Op.  37;  Mazas,  Op.  36,  special  studies;  or  of  equal  diffi- 
culty. 

VIOLIN  — JUNIOR   (Third  Year) 

Scales  in  three  octaves  broken  triads.  Studies  by  Mazas,  Dont 
(Op.  37)  and  Kreutzer,  and  following  selections  or  their  equivalents. 
S<  ales  in  three  OCtaves  : 

Studies Mazas  or  Kreutzer 

( !oncertos,  Nos.  22-23 Viotti 

Concertos,  Nos   7-8 Rode 

Roman*  e Vieuxtemps 
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Romance Svendsen 

A\  e  ft  I  aria de  Beriot 

\  1  a/urkas Wiemawski 

I  /eerende   Wieniawski 


.^v 


VIOLIN  — SENIOR  (Fourth  Year) 

Scales  in  three  octaves,  in  thirds  and  sixths,  broken  chords.      (See 
requirements  for  graduation.) 

Studies — Fiorillo    Rode 

Sevcik  Violin  Technic 

Concertos    Kreutzer 

Concertos    Mozart 

Concertos    Bach 

Concertos Spohr 

Sonatas    Handel 

Adagio    Ries 

Mazurka     Musin 

Ballade  et  Polonaise Vieuxtemps 

VIOLIN  —  POST-GRADUATE 

Candidates  will  be  required  to  play  a  full  recital. 

Studies  by  Schradieck,  Leonard,  Gavinies,  Vieuxtemps,  Wieniaw- 
ski, Spohr. 

Sonatas  by  Tartini,  Corelli,  Veracini,  Bach  and  other  Master- 
works. 

SINGING— FIRST  AND  SECOND  YEARS 

The  first  and  second  years  in  voice  will  consist  of  correct  voice 
placing,  union  of  registers,  physiology  of  the  vowels  and  consonants, 
application  of  words  to  music,  exercises  for  the  flexibility  of  voice,  ex- 
ercises in  scales,  etc.,  particular  care  being  given  to  the  needs  of  each 
individual,  with  exercises  and  studies  carefully  selected  according  to 
the  needs  or  the  requirements  of  each  voice.  Special  attention  given 
to  correct  breathing. 

SINGING  — JUNIOR  (Third  Year) 

Candidates  will  be  tested  in  tone  production,  intonation,  pronun- 
ciation of  words,  etc.,  in  singing  major  scales  without  accompaniment 
and  the  different  intervals  that  may  be  selected. 

The  student  must  be  able  to  play  a  simple  accompaniment  and  to 
have  had  at  least  one  year's  study  of  Harmony  (see  Harmony  Musical 
History  and  Language  Requirements),  also  be  prepared  to  sing  such 
of  the  following  pieces  as  may  be  selected,  or  their  equivalents: 

Drink  to  Me  Only Anon. 

Thou  Art  Like  a  Flower Hawley 

Irish  Folk  Song Foote 
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As  the  Dawn Cantor 

Sunbeams Ronald 

Bendemeers  Stream Gatty 

Thine  Eyes  So  Blue  and  Tender Lassen 

In  the  Dark,  In  the  Dew Rosseter  Cole 

Kashmiri  Song Finden 

O,  That  We  Two  Were  Maying Nevin 

Mattinati    Tosti 

To  Alary    White 

SINGING  — SENIOR  (Fourth  Year) 

Candidates  will  be  tested  in  tone  production,  pronunciation  of 
words,  articulation,  etc.,  in  singing  the  different  scales  from  any  note 
without  accompaniment  and  intervals  that  may  be  selected. 

The  student  will  be  required  to  play  simple  accompaniments  and 
be  prepared  to  sing  any  such  of  the  following  pieces,  or  their  equiva- 
lents, as  may  be  selected,  one  of  which  must  be  prepared  without  the 
teacher's  assistance : 

Murmuring  Zephyrs lensen 

Nymphs  and  Shepherds Be  ruber  g 

Bid  Me  Discourse Bishop 

Ah  !  Love  But  a  Day Beach 

Morning  Hymn Henschel 

Elegie Alassanet 

Hark  !  Hark  !  the  Lark Schubert 

Who  is  Sylvia? Schubert 

Sapphic  Ode Brahms 

Songs  My  Mother  Taught  Me Dvorak 

The  student  will  be  required  to  sing  examples  of  Handelin  Recita- 
tives and  solos  for  their  respective  voices  from  the  standard  Oratorios 
and  Operas. 

SINGING  —  POST-GRADUATE 

The  post-graduate  course  will  consist  in  the  formation  of  a  reper- 
toire which  must  be  adapted  to  the  character  of  the  voice  of  each 
individual  pupil. 

It  shall  be  optional  with  the  pupil  to  select  an  Operatic,  an  Ora- 
torio or  a  Concert  repertoire. 

The  compositions  selected  for  a  Concert  repertoire  should  repre- 
sent as  many  schools  as  possible. 

GRADUATION 

Diplomas  are  granted  to  those  who  pass  the  prescribed  senior  exam- 
inations. All  candidates  must  have  completed  the  three  years'  course 
in  Harmony  and  one  year  of  Musical  History,  also  have  had  at  least 
one  year  of  cither  French  or  German.  Those  wishing  to  graduate 
from  the  Voice  department  will  also  be  required  to  play  simple  ac- 
( ompaniments. 
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Those  desiring  to  graduate  from  the  Normal  department  in  piano 
will  be  required  to  take,  besides  the  regular  piano  course,  the  course 
in  Faelten  System.  All  graduates  will  be  entitled  to  style  themselves 
Associate  of  Drake  Conservatory  of  Music  (A.  D.  C.  M.).  Condi- 
dates  passing  the  post-graduate  examinations  will  receive  a  special 
diploma  entitling  them  to  be  styled  Fellow  of  the  Drake  Conserva- 
tor)  of  Music   (F.  D.  C.  M.)- 


NORMAL  DEPARTMENT 

+  +  + 

It  is  a  fact  that  a  large  percentage  of  graduates,  though  good  per- 
formers, are  not  prepared  for  the  art  of  teaching,  the  reason  for  this 
is,  that  little  attention  is  paid  by  the  majority  of  music  schools  to  the 
preparation  of  pupils  for  the  profession  of  teaching.  The  Drake 
University  Conservatory  of  Music  has  arranged  a  special  Normal 
Course  for  students  desiring  a  Teacher's  Diploma,  which  is  equal  in 
every  way  to  the  regular  diploma  granted  graduates.  In  order  that 
the  instruction  given  in  this  department  be  thoroughly  practical,  pupils 
of  various  grades  are  utilized,  thus  affording  the  normal  student  the 
great  advantage  of  doing  actual  teaching  under  the  supervision  of  an 
experienced  master. 

The  course  requires  the  regular  work  in  piano  besides  the  full 
course  ( 1  year)  in  the  Faelten  System  of  pianoforte  playing  for  chil- 
dren. Such  a  course  would  amply  fit  a  student  to  go  out  into  the 
world  as  a  teacher  and  is  highly  recommended  by  the  faculty.  It  is 
suggested  that  graduates  of  accredited  high  schools  take  one  year  of 
Psychology,  one  year  of  History  of  Education  and  Principles  of  Edu- 
cation, these  latter  studies  without  additional  charge. 

THE  FAELTEN  SYSTEM 

Blanche  Smallwood 

The  Faelten  System  of  pianoforte  playing  is  the  result  of  many 
years  of  deep  and  thoughtful  study  on  the  part  of  Carl  Faelten  and 
his  brother,  Reinhold  Faelten,  of  Boston. 

A  Jr.  Faelten  is  one  of  the  leading  teachers  of  Boston  and  the 
system  developed  through  him  and  his  brother  has  become  one  of  the 
best  systems  of  the  present  time.  Thoughtful  and  progressive  teachers 
and  many  of  the  leading  conservatories  are  adopting  it.  Its  object  may 
be  outlined  in  a  few  paragraphs. 

1.  Training  the  ear  for  intelligent  comprehension  of  all  kinds  of 
musical  problems,  particularly  those  of  Rhythm  in  its  many  combina- 
tions, Tonality,  Interval  Relations,  Pitch,  Register;  also  Melody, 
Harmony,  Tempo,  Dynamics  and  all  audible  elements  of  interpreta- 
tion. 

2.  Training  the  eye  in  the  understanding  and  use  of  the  multi- 
tude signs,  notes,  rests  and  words  used  in   Musical   Notation. 

J.     Training  the  fingers  in  keyboard  location  with  correct  posi- 
tion, good  techmc,  fluency,  and  taste  in  playing  Oil  the  instrument. 
4.     Training  oi  the  musical  memory. 
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5.  Training  of  the  musical  intellect,  particularly  of  the  faculties 
of  reasoning  and  judgment,  the  development  of  appreciation  and  if 
possible  the  creative  faculty. 

To  those  intending  to  take  up  the  study  of  music  with  a  view  to 
teaching,  the  Faelten  System  will  be  of  inestimable  value  because  it 
deals  systematically  with  all  the  problems  required  to  lay  a  thorough 
foundation.  Nothing  is  neglected  and  each  problem  is  solved  in  its 
proper  place  ami  time. 

STUDENT  RECITALS 

The  weekly  Student  Recitals  are  one  of  the  best  features  of  the 
Conservatory.  There  are  so  many  talented  young  students  who  have 
"nerves"  and  who  seldom  do  themselves  justice  when  appearing  be- 
fore an  audience.  These  weekly  recitals  give  them  a  chance  of  acquir- 
ing confidence  by  appearing  before  their  fellow  students,  also  stimu- 
lating them  to  greater  exertion  in  their  work.  It  is  only  a  question 
of  a  few  appearances  before  a  student  gains  full  possession  of  his 
powers  before  an  audience.  One  can  readily  appreciate  the  advantage 
of  acquiring  this  confidence  before  leaving  school. 

HANDEL  CHOIR 

The  Handel  Choir  is  composed  of  University  students  and  is  di- 
rected by  Dean  Cowper.  All  regular  music  students  studying  Singing 
and  those  in  the  Public  School  Supervision  class  are  obliged  to  attend 
the  regular  weekly  practice.  The  study  of  the  standard  and  modern 
oratorios  under  a  man  who  has  successfully  sung  these  works  with  the 
leading  Choral  Societies  of  the  United  States  and  Canada  for  the  last 
fifteen  years  is  a  privilege  that  students  are  glad  to  avail  themselves  of. 

CONSERVATORY  ORCHESTRA 

A  complete  orchestra  with  full  string,  wood-wind  and  brass  sec- 
tions is  maintained,  and  offers  the  experience  and  routine  necessary 
to  become  an  efficient  orchestra  player.  All  pupils  in  the  advanced 
grades  of  stringed  and  other  orchestral  instruments  are  entitled  to 
membership.  Weekly  rehearsals  are  held  throughout  the  year.  Over- 
tures and  symphonies  by  the  classic  masters,  together  with  shorter 
works,  are  studied  and  performed  in  public,  besides  playing  the  accom- 
paniments at  the  Handel  Choir  concerts.  Paul  van  Katwijk,  who 
conducts  the  Orchestra,  is  a  man  of  practical  orchestral  experience, 
having  held  a  prominent  position  in  the  well-knowm  Residence  Or- 
chestra at  The  Hague,  Holland. 

UNIVERSITY  BAND 

The  University  Band  is  considered  one  of  the  best  school  bands 
in  the  West  and  is  under  the  direction  of  Professor  John  T.  Beeston, 
who  received  his  instruction  in  England.     He  is  one  of  the  well-knowrn 
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band  masters  of  the  Middle  West.  The  band  is  chosen  from  the  best 
talent  in  the  University  and  is  limited  to  twenty-five  men.  Those 
attending  the  prescribed  number  of  rehearsals  the  first  year,  receive  a 
Drake  blue  college  cap  with  monogram;  second  year  men,  a  sweater 
vest  with  monogram,  and  third  year  man,  a  Drake  blue  blazer  with 


monogram. 


MEN'S  GLEE  CLUB 

The  Men's  Glee  Club  has  attained  a  high  standard  of  excellence 
and  has  been  a  great  credit  to  the  University,  having  a  reputation 
second  to  none  in  the  state.  The  club  has  filled  a  number  of  engage- 
ments in  the  city  as  well  as  on  the  regular  tour  throughout  the  state, 
and  always  with  the  greatest  artistic  success.  The  club  is  under  the 
able  direction  of  Prof.  Tolbert  MacRae. 

CHAPEL  SERVICES 

Chapel  services  are  held  each  Tuesday  and  Thursday  morning  at 
ten  o'clock ;  every  endeavor  is  made  to  make  these  assemblies  attractive. 
Tuesday  is  known  as  Music  Chapel,  when  some  member  of  the  Con- 
servatory faculty  presents  a  musical  programme  of  the  best  in  music 
literature,  lasting  between  fifteen  and  twenty  minutes.  Thursday 
morning  the  students  have  the  opportunity  of  hearing  the  best  available 
talent  in  "short  talks."  Many  of  the  eminent  men  of  the  country 
visiting  in  Des  Moines  have  appeared  at  Chapel. 

DES  MOINES  MUSICALLY 

Today  Des  Moines  is  considered  one  of  the  leading  musical  centers 
of  the  West,  and  it  is  a  fact  that  nearly  all  the  great  artists  touring  in 
this  country  during  the  season  have  appeared  in  our  city.  Most  of  the 
concerts  are  held  in  the  University  Place  Church  Auditorium,  which 
is  within  a  block  of  the  Campus.  Among  the  list,  the  most  prominent 
were  Mine.  Tctrazzini,  soprano;  Pasquale  Amato,  baritone;  Leo  Sle- 
zak,  tenor;  Maggie  Teyte,  soprano;  Carl  Flesch,  violinist;  Charles 
W.  Clark,  baritone;  Leo  Sametini,  violinist;  Yves  Nat,  pianist,  and 
Frances  Ingram,  contralto  (these  artists  were  in  the  Drake  University 
Music  Course)  ;  Alma  Gluck,  soprano;  Mischa  Elman,  violinist,  and 
Sidnc\  Sillier,  pianist.  Down-town  concerts  were  Melba  and  Kubelik; 
Harold  Baur,  pianist;  Clarence  Whitehill,  baritone;  Myrtle  Elvyn, 
pianist;  Kneiscl  Quartette;  Mme.  Carreno,  pianist;  the  Chicago 
Grand  Opera  Company,  Sig.  Campanini  conducting,  with  Mary  Gar- 
den in  Thais,  and  the  Minneapolis  Orchestra,  Hmil  Oberhoffer,  di- 
re<  tor,  and  soloists  in  two  concerts. 

Besides  the  above,  the  regular  series  of  concerts  have  been  given 
by  the  Philharmonic  Choir  and  the  Des  Moines  Women's  Club 
Chorus,  the  latter  under  the  direction  of  Dean  Cowper.  Weekly 
Concerts  enlisting  the  best  local  talent  have  attracted  large  crowds  at 
the  Auditorium. 
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It  will  be  seen  at  a  glance  that  the  Drake  Conservatory  students 
are  as  well  provided  for,  in  the  way  of  musical  attractions ,  as  are  those 
of  any  school  in  the  country,  and  at  a  price  quite  half  what  would  be 
paid  in  Chicago,  New  York,  or  Boston. 

SIGHT-SINGING 

Ear  training,  sight-singing  and  dictation  are  three  subjects  in  the 
study  of  music  that  go  hand  in  hand.  To  the  average  musician  ac- 
curate listening  is  almost  an  unknown  quantity,  until  he  begins  to 
think  what  he  hears,  then  to  visualize  the  sounds,  and,  as  the  final  test, 
is  able  to  set  down  on  paper  his  impressions.  This  seems  an  enormous 
task,  but  if  it  is  undertaken  step  by  step  the  growth  is  so  gradual  and 
the  work  becomes  so  interesting  that  the  definite  stages  of  progress  are 
reached  before  we  realize  it. 

No  one  wTho  has  anything  to  do  with  the  training  of  choirs  or 
choruses  will  deny  the  practical  use  of  these  studies.  It  is  one  thing 
to  sing  by  imitation,  as  we  do,  for  instance,  when  we  teach  ourselves 
a  "tune"  on  the  piano,  and  it  is  another  to  form  correct  pitch  in  one's 
brain,  and  be  able  to  produce  the  correct  tone  without  the  aid  of 
instrument.  We  have  to  think  pitch  as  we  would  think  words.  The 
reading  of  music  is  an  intellectual,  not  merely  an  instinctive  process. 

The  printed  page  of  music  should  be  as  intelligible  to  a  musician 
as  the  printed  book  page  is  to  a  well-read  person  ;  the  musical  program 
as  understandable  as  the  program  of  speeches  is  to  the  ordinary  lis- 
tener. With  constant  mental  drill  on  the  elements  of  music  regarding 
eye  and  ear,  this  can  be  accomplished  with  even  the  backward  musical 
intelligence. 

PRACTICE  ROOMS 

A  great  number  of  practice  rooms  in  Howard  Hall  are  available 
for  those  enrolled  in  the  Music  School.  Each  room  is  well  lighted 
and  heated,  the  pianos  are  all  first  class  and  kept  in  tune.  It  has  been 
proven  beyond  doubt  that  students  who  do  their  practice  at  Howard 
Hall  obtain  the  best  results,  as  the  many  interruptions  in  a  private 
house  take  the  student's  attention  away  from  his  work,  whereas  at 
Howard  Hall  each  room  has  a  double  door  and  when  the  student 
enters  his  room  he  will  not  be  interfered  with  in  any  way  until  his  time 
is  up. 

ELOCUTION  FOR  SINGERS 

A  class  in  elocution  is  maintained  in  the  Conservatory  of  Music 
tor  the  benefit  of  students  in  singing.  This  class  gives  special  attention 
to  poise  of  head,  exercises  of  shoulders  and  arms,  breathing  exercises, 
harmonic  gymnastics,  comprising  exercises  for  poise  of  body,  correct 
walking  and  sitting,  lip  and  tongue  exercises  for  the  purpose  of  devel- 
oping flexibility  of  enunciation.  The  principal  object  of  this  class  is 
to  cultivate  and  develop  a  good  speaking  voice.  It  is  free  to  students 
in  singing,  and  meets  one  hour  per  week  throughout  the  year. 
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FACULTY  RECITALS 

On  our  faculty  will  be  found  artists  of  national  and  international 
reputation,  and  our  faculty  concerts  will  compare  favorably  with  any  of 
the  leading  music  school  concerts  of  the  country.  The  choicest  works 
of  the  great  masters,  consisting  of  sonatas,  concertos,  etc.,  for  piano- 
forte and  for  pianoforte  and  violin,  string  and  piano  trios,  quartettes, 
quintettes,  songs,  oratorio  and  operatic  selections  are  performed.  Stu- 
dents are  admitted  free.  The  general  public  is  admitted  at  regular 
concert  rates. 

WOMEN'S  GYMNASIUM 

A  splendidly  equipped  gymnasium  has  been  provided  for  the 
women  of  the  University,  where  special  work  is  given  under  the  di- 
rection of  Miss  lies.  While  the  work  is  not  obligatory,  it  is  hoped  that 
all  will  avail  themselves  of  the  opportunity.  Music  students  especially 
require  this  training.  A  physical  examination  is  necessary  before  en- 
tering the  classes. 

MEN'S  GYMNASIUM 

A  well  arranged  gymnasium  (Alumni  Hall)  has  lately  been  built 
for  the  men.  This  building  has  all  modern  gymnasium  equipment  and 
is  under  the  supervision  of  Dean  Griffith,  of  the  Department  of 
Physical  Education. 

THE  AMATEUR  MUSICAL  CLUB 

The  Amateur  Musical  Club  is  composed  of  students  enrolled  in 
the  Institute  of  Fine  Arts.  Programmes  are  given  every  two  weeks 
and  a  social  hour  is  spent  afterwards,  bringing  the  students  into  a 
closer  fellowship  musically  as  well  as  socially.  A  number  of  the 
artists  appearing  at  the  Artists'  Recital  Course  have  been  entertained 
and  students  have  been  much  interested  in  meeting  and  conversing 
with  the  great  leaders  of  the  musical  world. 

HOME  ECONOMICS 

A  non-credit  course  in  Home  Economics  is  open  to  Music  stu- 
dents, not  in  the  children's  department.  Those  taking  this  course 
will  pay  the  laboratory  fee  of  $5.00  to  cover  cost  of  material  used. 
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IMPORTANT 

Classified  students  are  required  to  take  two  lessons  per  week 
in  their  major  study. 

Students  entering  the  Conservatory  do  so  as  Regular  or  Spe- 
cial students. 

Regular  students  are  required  to  follow  a  prescribed  course 
of  study  designed  to  impart  a  broad  and  general  knowledge  of 
the  art,  as  well  as  a  thorough  training  in  his  own  specific  branch. 

Special  students  pursue  such  work  as  they  may  elect. 

Parents  recognizing  musical  ability  in  their  children  will 
find  growing  satisfaction  in  placing  them,  as  early  as  possible, 
where  they  may  start  right  and  where  they  may  have  continuous 
and  systematic  instruction  that  is  fundamentally  and  artistically 
correct. 

Graduates  of  the  Drake  University  Conservatory  of  Music 
must  have  a  well-rounded  education,  not  merely  in  one  depart- 
ment of  music,  but  in  all  branches  of  art,  in  language,  and  in 
everything  essential  to  culture. 

Beginners  will  be  received  in  any  department.  More  ad- 
vanced students  will  be  assigned  to  the  grades  for  which  they 
are  qualified  and  are  allowed  perfect  freedom  in  their  choice 
of  teachers. 

Examinations  are  held  at  the  end  of  each  term.  Candidates 
failing  in  first  examination  will  be  allowed  to  take  a  second 
examination  on  any  succeeding  regular  examination  day. 

Lessons  will  be  arranged  for  in  homes  of  pupils  at  reasonable 
rates.  Such  pupils  will  be  entitled  to  the  regular  privileges  of 
the  School. 

All  students  enrolled  for  singing  will  be  expected  to  attend 
rehearsals  of  the  Handel  Choir  unless  excused  by  the  Dean. 
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Frank  Bro-ivn 

Director 

Dramatic  Art  Department 
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SCHOOL  OF  DRAMATIC  ART 

Frank  Brown,  Director  June  Noah,  'Assistant 

+  +  + 

For  those  who  would  fit  themselves  to  do  professional  reading  or 
lay  the  foundation  for  acting,  for  those  who  are  ambitious  to  teach 
Dramatic  Art,  Public  Speaking  or  any  other  practical  combinations, 
to  those  who  would  study  the  art  of  expression  for  its  own  sake  and 
attain  the  culture  which  comes  from  the  trained  voice  and  expressive 
body, — it  is  believed  that  Drake  offers  possibilities  that  are  unsur- 
passed. Aside  from  the  many  advantages  found  in  a  University  the 
size  of  Drake,  where  almost  every  department  of  study  may  be  pur- 
sued, aside  from  the  advantages  of  a  center  such  as  Des  Moines,  where 
real  art  is  to  be  found  and  the  best  artists  are  brought, — here  the 
student  finds  dramatic  clubs,  literary  societies,  intercollegiate  debates, 
oratorical  contests  and  real  courses  in  Public  Speaking  and  Debate 
as  well  as  Normal  Training  in  the  other  departments  of  the  University. 

FIRST  YEAR 

First  and  Second  Terms 

Mrs.  Noah 

Oral  Story  Telling 1   hour 

Pantomimic  Problems 1   hour 

Professor  Brown 

Literary  Interpretation  (reading  for  vocal  expression) 2  hours 

Vocal  Lessons  (basic  principles  of  voice  production) 3  hours 

Third  and  Fourth  Terms 
Mrs.  Noah 

Pantomime  and  Impersonation 1   hour 

Harmonic  Gymnastics 1   hour 

Professor  Brown 

Literary  Interpretation  (scenes  from  Shakespearean  and  mod- 
ern   plays ) 2  hours 

Vocal  Lessons  (making  voice  responsive  to  thought  and  emo- 
tion, breath  control,  articulation,  range) 3   hours 

SECOND  YEAR 

First  and  Second  Terms 
Mrs.  Noah 

Imaginative  Awakening  and    Expressive  Movement 1    hour 

Dialect  and  Repertoire 1   hour 
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Professor  Brown 

Interpretation  of  Masterpieces 2  hours 

Dramatic  Instinct  and  Voice  Culture 1   hour 

Third  and  Fourth  Terms 

Mrs.  Noah 

Expressive  Movement   (walk,  poise,  gesture,  rhythm) 1    hour 

Stage  Art   (mechanism  of  staging  plays,  make-up) 1   hour 

Professor  Brown 

Dramatic    Instinct    and    the    Interpretation    of    the    Modern 

Drama    2  hours 

Normal    Training     (pedagogy    of    expression    and    teaching 

methods)    1   hour 

Many  demands  are  made  upon  the  students  of  this  department  to 
give  readings  before  clubs  and  at  public  functions.  Moreover,  public 
recitals  and  participation  in  plays  are  made  compulsory. 


SCHOOL  OF  DRAWING  AND  PAINTING 

Helen  E.  Gardner  Beatrice  Rickey  (China  Painting) 

+  +  + 

COURSES  OF  INSTRUCTION 

Courses  of  Instruction. — The  School  of  Art  offers  four  courses  of 
instruction  as  follows:  Academic,  Applied  Arts  and  Design,  China 
Painting  and  Pottery,  and  Drawing  Supervisors'.  Students  may  enter 
at  any  time  in  all  courses  except  the  course  for  supervisors.  To  take 
up  the  work  in  this  course  students  must  have  a  high  school  education 
or  its  equivalent.  The  work  covers  two  years.  In  the  other  courses 
offered  advancement  depends  wholly  upon  the  ability  of  the  student. 

Studios. — The  School  of  Art  now  occupies  the  entire  upper  floor  of 
the  Auditorium,  consisting  of  a  main  gallery  with  a  floor  space  of  2,500 
square  feet,  a  large  drawing  and  painting  studio,  a  design  room,  a 
china  painting  studio,  the  craft  workshop,  and  the  room  of  the  Art 
Students'  League. 

The  studios  are  each  equipped  for  the  particular  work  carried  on. 
Models,  antique  fragments,  collections  of  still  life,  draperies,  and  cos- 
tumes are  provided. 

The  china  painting  studio  contains  a  large  kiln  and  all  necessary 
apparatus. 

The  arts  and  crafts  workshop  is  splendidly  equipped  for  the  many 
lines  of  wrork  carried  on. 

Diplomas. — Students  completing  the  full  two  years'  work  are 
granted  a  diploma. 

1.     ACADEMIC  COURSE— I. 

The  aim  of  this  course  is  to  lay  a  broad  foundation  for  the  pro- 
fessional practice  of  Drawing,  Painting,  and  Illustrating.  Students 
upon  entering  begin  wTork  from  antique  cast.  As  soon  as  they  show 
proficiency  in  this  work  they  are  advanced  to  the  Life  Class.  The 
work  of  the  year  is  divided  as  follows: 

First  and  Second  Terms. — Drawing  and  painting  from  antique 
cast,  fruits,  flowers,  still  life  objects,  and  landscape.  Especial  attention 
is  given  to  out-of-door  sketching,  the  students  studying  the  principles 
of  color  and  composition  directly  from  nature.  Most  of  the  time  is 
devoted  to  the  study  of  the  figure,  including  drawing  and  painting  of 
the  head  in  charcoal,  water  color,  and  oil ;  portraits  in  oil  and  water 
color. 

Third  and  Fourth  Terms. — The  study  of  the  figure  for  composi- 
tion and  illustration ;  and  the  study  of  the  poster.  Advanced  work  in 
still  life,  flower  composition  and  out-of-door  sketching. 
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DRAWING  SUPERVISORS'  COURSE— II. 

The  purpose  of  this  course  is  to  qualify  graduates  to  act  as  teachers 
of  drawing  or  supervisors  of  art  education  in  public  and  private  schools. 
The  course  requires  two  years  for  completion.  Candidates  for  en- 
trance must  be  graduates  of  an  accredited  high  school  or  have  an 
equivalent  preparation.  Practice  teaching  is  provided  for  all  students 
taking  this  course. 

If  the  student  is  a  graduate  of  a  four-year  high  school  she  may  take 
in  connection  with  the  course  for  drawing  teachers  certain  courses  in 
the  School  of  Education,  which  will  entitle  her  to  a  certificate  from 
that  school  that  will  enable  her  to  secure  a  state  certificate  to  teach  in 
Iowa. 

Junior  Year 

Drawing  and  painting  from  cast,  still  life,  and  the  figure,  in  char- 
coal and  water  color,  perspective  and  lettering. 

First  and  Second  Terms. — Out-of-door  sketching;  drawing  and 
painting  of  fruits,  flowers  and  foliage;  drawing  from  casts  and  antique 
fragments. 

Third  and  Fourth  Terms. — Out-of-door  sketching;  study  of  fruits, 
flowers  and  trees.    Theory  and  practice  of  design. 

Full  year;  Monday  and  Wednesday  at  1 :00  to  4:00;  Tuesday  and 
Thursday  at  1 :00  to  2  :00.    Open  to  Freshmen. 

Senior  Year 

Drawing  and  painting  from  landscape,  still  life,  and  life,  in  water 
color  and  oil.  Study  of  the  head  in  oil.  Pictorial  composition,  theory 
of  color  and  study  of  the  poster. 

First  and  Second  Terms. — Pictorial  composition  (landscape)  ;  still 
life  in  oil ;  out-of-door  sketching. 

Third  and  Fourth  Terms. — Study  of  head  and  figure  in  oil;  study 
of  poster. 

History  of  Art. 

Full  vear;  Mondav  and  Wednesday  at  1 :00  to  4:00;  Tuesday  and 
Thursday  at  11:00  to"  12:00  and  1 :00  to  4:00. 

Advanced  Methods. — This  course  covers  graded  illustrative 
work,  the  study  of  pictures,  pedagogy  and  details  of  supervision.  Notes 
on  the  history  of  art  and  oultines  of  the  work  for  eight  grades,  and 
the  high  school  will  be  required.     Not  open  to  Freshmen. 

Full  year. 

CHINA  PAINTING  COURSE— III. 

The  instruction  in  design  in  ceramics  includes  the  study  of  or- 
ganic ornament,  geometric  and  conventionalized,  the  effect  of  repetition 
and  contrast,  the  artistic  use  of  colors,  etc.  The  instruction  in  ceramics 
covers  processes  and  materials,  the  application  of  design,  the  use  of 
tools  and  appliances,  the  properties  of  paints,  bronzes,  and  golds,  and 


42  DRAKE  UNIVERSITY 

firing.  The  studio  is  equipped  with  all  necessary  apparatus,  including 
a  large  kiln. 

Firing. — All  china  is  fired  free  of  charge,  thus  reducing  the  cost 
of  the  work  one-third  or  more. 

Full  year;  daily. 

History  of  Art. 

Full  year. 

Construction. — This  course  consists  in  the  study  of  design  and 
its  application  to  practical  problems  in  public  school  work.  Leather 
and  metal  work,  stenciling,  china  painting  and  book  binding.  Open 
to  seniors  only. 

Full  year.     Miss  Conkright  and  Miss  Wilson. 

COURSE  FOR  DRAWING  TEACHERS 

First  Year 

Introduction  to  Psychology 6  Credits,  M.W.F.  at  8  :00 

Freshman  English . '. 6  Credits,  M.W.F.  at  9 :00 

Theory  of  Design 6  Credits,  M.W.F.  at  11:00 

Academic  Drawing 8  Credits,  M.W.  at  1 :00  to  4:00 

also  Tu.  Th.  at  1 :00  to  2 :00 

General  Methods  in  Drawing.  ...  2  Credits,  Friday  at  1 :00  to  4:00 

Gymnasium    0  Credits,  Tu.  Th.  at  9 :00 

Second  Year 

Principles  and  Methods  of  Educa- 
tion     4  Credits,  Tu.  Th.  at  9 :00 

History  and  Adm'n  of  Education .   4  Credits,  Tu.  Th.  at  1 :00 

Craft   Work 6  Credits,  M.  W.  F.  at  10:00  to 

,•        12:00 

Advanced  Academic  Drawing 12  Credits,  M.  W.  at  1  :00  to  4:00 

alsoTu.  Th.  at  10:00  to  12:00 
and  1 :00  to  4 :00 
General  Methods  in  Drawing 2  Credits,  Friday  at  1  :00  to  4:00 


SUPER  VISORS 


^V/v, 


Miss   Wright 
Public  School  Music 


Miss  Gardner 
Drawing  and  Painting 


MUSIC  SUPERVISORS'  COURSE 

Frances  Wright 

+  +  + 

PSYCHOLOGY,  PEDAGOGY  AND  ENGLISH 

Much  progress  has  been  made  in  the  manner  of  presenting  the 
different  subjects  in  the  public  school;  this  is  especially  true  of  public 
school  music  and  it  can  be  compared  particularly  to  the  subject  of 
reading.  No  teacher  is  permitted  to  give  instruction  in  our  public 
schools  at  the  present  time,  who  has  not  a  thorough  knowledge  of 
Psychology  and  Pedagogy,  as  well  as  ability  to  use  correct  English. 

The  same  is  being  required  of  the  Music  Teachers  of  today  and 
it  is  expected  that  they  be  able  to  pass  satisfactory  examinations  in 
these  subjects. 

COURSE 

This  course  requires  two  years'  work.  It  includes,  in  addition  to 
the  work  in  the  course  for  teachers,  advanced  courses  in  theory  and 
methods  of  teaching  music. 

GRADUATION 

Students  who  complete  the  full  two  years'  work  as  outlined  for 
Music  Supervisors  or  for  Supervisors  of  Drawing  and  Painting  will 
be  granted  a  diploma  from  the  College  of  Education.  At  least  one 
year  of  the  course  must  have  been  completed  in  residence.  Credit  for 
work  done  elsewhere  must  have  been  accepted  by  the  Examiner  on  the 
presentation  of  a  certificate  from  some  other  standard  school  of  music 
or  by  examination.  The  State  Educational  Board  of  Examiners  will 
grant  to  graduates  of  these  courses  certificates  to  teach  in  Iowa.  No 
examination  will  be  required. 

HARMONY  AND  MUSICAL  HISTORY 

Thorough  courses  in  Harmony,  Theory  and  Musical  History  are 
required  of  all  taking  courses  in  this  department.  Class  lessons  in 
these  subjects  taught  by  Miss  Griswold  to  all  students  enrolled  in 
the  course  for  Music  Supervisors. 

METHODS  IN  PUBLIC  SCHOOL  MUSIC 

Only  the  latest  and  best  known  methods  are  used;  the  different 
music  systems  used  in  the  public  schools  are  studied  and  discussed,  so 
that    any    graduate    from    the    department   will    be    able    to    apply    the 
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methods  to  any  music  system  now  in  use.    The  needs  of  each  grade  in 
the  public  school  are  thoroughly  studied  and  discussed. 

PIANOFORTE  AND  SINGING 

Ever]  Music  Supervisor  should  at  least  be  able  to  play  simple 
accompaniments  and  follow  an  instrumental  score  in  conducting.  One 
of  the  important  phases  of  our  work  is  the  care  of  the  child  voice, 
therefore  it  is  important  that  the  Music  Supervisor  have  a  well-placed 
voice  and  tone  quality  worthy  of  imitation  by  children  under  her  in- 
struction. The  importance  of  the  above  cannot  be  too  strongly  em- 
phasized. The  student  should  be  thoroughly  trained  in  singing  and 
piano  before  entering  upon  the  course  for  Music  Supervisors,  other- 
wise he  will  be  obliged  to  add  these  studies  to  the  course. 


\>-*v 


COURSES  OF  INSTRUCTION 

1.  Four  credits.  Methods. — Care  and  training  of  the  child 
voice.  Rote  singing  centers  for  study  in  the  different  grades  and 
high  school.  Melody  writing,  simple  ear  training,  song  interpreta- 
tion, rhythm  work,  etc. 

Full  year;  Tuesday  and  Thursday  at  4:00. 

2.  Four  credits.  Methods. — Comparison  and  study  of  the  dif- 
ferent school  music  systems,  presentation  work,  ear  training  (ad- 
vanced), sight  reading  (advanced),  song  interpretation,  phrasing, 
high  school  problems,  conducting,  practice  teaching  and  visiting  the 
city  schools. 

Full  year ;  Tuesday  and  Thursday  at  5  :00. 

3.  Four  credits.  Harmony. — A  complete  knowledge  of  the  for- 
mation of  scales,  keys  and  signatures.  Classification  and  measurement 
of  intervals,  triads  and  their  inversions.  Chord  construction  and  reso- 
lution, including  the  dominant  seventh  chord,  etc. 

Full  year ;  Tuesday  and  Thursday  at  1 1 :00. 

4.  Four  credits.  Harmony. — Harmonic  tendencies  and  resolu- 
tion of  all  chords  of  the  ninth,  diminished  seventh,  augmented  sixth, 
etc.  Harmonization  of  melodies,  variety  of  structure,  introduction 
and  resolution  of  the  suspension  in  all  voices.  Anticipation,  retarda- 
tion, harmonization  of  chorals,  original  work,  analysis,  etc. 

Full  year ;  Tuesday  and  Thursday  at  9 :00. 

5.  Four  credits.  History  of  Music. — Music  of  the  ancient 
world  among  the  Egyptians,  Hebrews,  and  Greeks;  music  of  the 
eastern  races;  the  transformation;  the  minstrels  of  the  north;  the  dif- 
ferent schools,  etc.  The  work  is  taken  up  from  the  ancient  time  up 
to  and  including  the  nineteenth  century. 

Full  year ;  Tuesday  and  Thursday  at  2  :00. 

Note. — The  tuition  for  this  course  of  instruction  includes  not  only 
the  courses  in  methods,  but  also  the  courses  outlined  in  harmony  and 
history  of  music. 
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COURSE  FOR  MUSIC  TEACHERS 

First  Year 

Introduction  to  Psychology 4  Credits,  Tu.  Th.  at  8  :00 

Freshman  English 6  Credits,  M.W.F.  at  10:00 

Harmony   4  Credits,  Tu.  Th.  at  9 :00 

*Piano,  2  lessons  per  week 0  Credits,  Tu.  Th.  at  10  :00 

*Singing    (Voice),    2    lessons    per 

week 0  Credits,  W.F.  at  1 1  :00 

Music  Methods  I 4  Credits,  Tu.  Th.  at  4 :00 

Music  History 4  Credits,  Tu.  Th.  at  2  :00 

Primary  and  Kindergarten  Music.  2  Credits,  Tu.  Th.  at  3:00 

Gymnasium    0  Credits,  Tu.  Th.  at  10  :00 

Second  Year 

Principles  and  Methods  of  Educa- 
tion     4  Credits,  Tu.  Th.  at  9 :00 

History  and  Adm'n  of  Education.  .   4  Credits,  Tu.  Th.  at  1  :00 

Harmony   4  Credits,  Tu.  Th.  at  1 1  :00 

*Singing    (Voice),    2    lessons    per 

week 0  Credits,  Tu.  Fr.  at  3  :00 

Music  Methods  II 4  Credits,  Tu.  Th.  at  5  :00 

*Piano,  2  lessons  per  week Tu.  Th.  at  2  :00 

Sight    Singing Wednesday  and  Friday  at  3  :00 

Practice  Teaching 4  Credits 

Note. — Private  lessons  in  piano  and  singing  may  be  changed  from 
the  time  designated. 

*Students  who  have  made  suitable  proficiency  in  these  subjects 
before  entering  upon  this  course  will  not  be  required  to  take  them. 

RULES  AND  REGULATIONS 

All  students  entering  the  Conservatory  thereby  pledge  themselves 
to  the  following  rules : 

Payments  of  tuition  must  be  made  in  advance  for  the  quarter. 

No  reduction  nor  refunding  of  any  part  of  the  tuition  fee  will  be 
made. 

Lessons  lost  by  pupils'  absence,  except  on  account  of  sickness,  will 
not  be  made  up  to  them,  as  the  teachers'  hours  are  arranged  for  by  the 
term,  and  they  are  in  attendance  whether  the  pupils  are  present  or  not. 

Lessons  lost  by  absence  of  teacher  will  always  be  made  up  to  pupil. 

Every  pupil  in  the  Conservatory  must,  when  called  upon,  partici- 
pate in  the  students'  recitals,  unless  excused  therefrom  by  the  teacher 
and  the  Dean. 

The  right  is  reserved  to  refuse  admission  to  the  Conservatory  to 
any  pupil   whom  the   Dean  may  consider  undesirable. 

Pupils  who  are  tardy  more  than  half  the  period  for  any  lesson 
forfeit  the  lesson. 
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No  student  will  be  allowed  to  change  the  hours  of  practice  with 
other  students.  No  absence  from  practice  will  be  permitted.  Only 
pupils  engaging  term  periods  of  special  lengths  will  be  allowed  to  use 
the  rooms.  No  students  will  be  permitted  in  the  practice  rooms  ex- 
cept the  ones  who  have  them  engaged. 

None  but  members  of  the  faculty  or  regularly  enrolled  students  of 
the  Conservatory  in  good  standing  shall  be  permitted  to  act  as  accom- 
panists to  students  in  the  Conservatory,  except  upon  approval  of  both 
teacher  and  Dean. 

Students  cannot  appear  in  public  performances  without  consent  of 
their  instructors. 

Students  cannot  continue  in  theoretical  courses  without  passing  the 
examination,  except  by  permission  of  the  Dean. 

Unless  specially  excused,  students  are  required  to  attend  such 
classes  as  they  may  be  assigned  to  by  the  Dean. 

Attendance  at  solo  classes,  lectures,  recitals,  and  concerts  is  con- 
sidered part  of  the  school  duties. 

ADMISSION 

Candidates  for  admission  to  any  of  the  courses  in  the  College  o  f 
Fine  Arts  will  first  file  with  the  University  Examiner  certificates  of 
credits  earned  in  high  schools  or  other  institutions,  and  receive  from 
him  a  card  addressed  to  the  Dean  entitling  the  candidate  to  registration. 

WITHOUT  COST  TO  ADULT  MUSIC  STUDENTS 

All  students  except  those  in  the  children's  department  can,  without 
cost,  attend  the  Faculty,  Students'  and  Artists'  Recital  Courses,  secure 
text-books  at  small  rental,  and  if  specially  qualified  may  become  mem- 
bers of  the  Conservatory  Orchestra,  Handel  Choir,  Opera  Class,  the 
University  Band,  and  Glee  Club ;  and,  if  taking  two  private  lessons 
per  week  in  some  branch  of  music,  or  one  private  lesson  and  class 
lessons  in  both  Harmony  and  Musical  History,  may  take  without  ex- 
pense such  of  the  following  classes  organized  in  the  Conservatory  as 
they  may  wish:  English,  Sight-Singing  and  Ear  Training,  Elements 
of  Music,  Home  Economics  (laboratory  fee  $5.00  per  term). 

The  student  is  also  entitled  to  free  general  admission  tickets  in 
1914-1915  to  all  University  football  games  played  on  the  Stadium,  to 
all  basket  ball  games  played  by  Drake  men  at  the  University,  to  the 
Home  and  Dual  Track  Meets  and  the  Relay  Carnival  held  at  the 
University  in  the  spring,  and  to  all  home  and  intercollegiate  contests 
in  debate  and  oratory  held  at  the  University.  Those  desiring  reserved 
seats  at  any  of  the  entertainments  or  concerts  can  secure  them  by  pay- 
ing an  additional  charge  for  them. 

A  student  who  has  satisfied  the  entrance  requirements  of  the  Col- 
lege of  Liberal  Arts  and  is  taking  two  private  lessons  per  week  in 
Music  with  a  teacher  of  the  rank  of  professor,  or  one  private  lesson 
and  class  lessons  in  Harmony  and  Musical  History,  is  granted,  in 
addition  to  the  foregoing  advantages,  the  privilege  of  taking  five 
hours  per  week  in  the  College  of  Liberal  Arts  without  added  expense. 
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Additional  hours  in  the  College  of  Liberal  Arts  may  be  taken  at  the 
rate  of  five  dollars  ($5.00)  per  semester  hour  (18  weeks). 

The  privileges  of  the  gymnasiums  are  open  to  all  students  of  the 
Institute  of  Fine  Arts  except  children  and  those  attending  the  public 
schools  or  other  institutions  of  learning  in  the  city  of  Des  Moines. 

TUITION  RATES 

The  school  year  is  divided  into  four  terms  of  nine  weeks  each. 
Lessons  are  half-hour  length.  Special  rates  are  charged  for  special 
lessons.  Students,  to  secure  the  rates  given  below,  must  enroll  for  the 
full  term  of  nine  weeks. 

Students  should  note  that,  considering  the  character  of  instruction 
offered,  the  general  standing  of  the  institution,  and  the  many  free 
advantages  offered,  the  rates  of  tuition  are  without  question  the  lowest 
of  any  first-class  school  in  the  West.  2  pe}.  week>     ,  pgr  ^^ 

for  g  weeks     for  g  weeks 

Dean   Cowper,   Singing    $54.00  $28.00 

Two  in  class   28.00  15.00 

Professor  Baal,  Singing 45.00  27.00 

Two  in  class   27.00  14.00 

Professor  Haines,  Singing 30.00  18.00 

Two  in  class   '.  18.00  10.00 

Professor    Berrvhill,    Singing 30.00  18.00 

Two  in  class   18.00  10.00 

Professor  MacRae,  Singing 25.00  15.00 

Professor  van  Katwijk,  Pianoforte 45.00  27.00 

Professor  van  Aaken,  Pianoforte 35.00  21.00 

Professor  Nourse,  Pianoforte 35.00  21.00 

Professor  Phillips,   Pianoforte    30.00  18.00 

Professor  Smallwood 26.00  17.00 

Miss  Barr,  Pianoforte 18.00  1 1.00 

Miss  Griswold,  Pianoforte 14.00  8.00 

Miss  Dvorskv,  Pianoforte    14.00  8.00 

Professor  Barnett,  Organ 30.00  18.00 

Professor  G.  van  Aaken,  Violin 30.00  18.00 

Professor  van  Katwijk,  Harmony   (private)  45.00  27.00 

Professor  G.  van  Aaken,  Harmony  (private)  30.00  18.00 

Professor  Smallwood,  Mus.  Hist,   (private)  26.00  17.00 

Drawing  and  Painting 

China  Painting,  per  term  of  nine  weeks    $30.00 

Painting  and  Drawing  —  Academic  —  per  term  of  nine  weeks  35.00 

Drawing  Supervisors,  per  term  of  nine  weeks 35.00 

Fee  for  Materials,  per  term  of  nine  weeks 2.00 

Single  Three-Hour   Private  Lesson    1.00 

Dramatic  Art. 

Full  Course,  per  term  of  nine  weeks $35.00 

Single    Private    Lesson,   one-half   hour,    with   Professor  Brown.      2.00 
Single   Private  Lesson,  one-half  hour,  with  Mrs.  Noah 1.25 
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Harmony 
Class  Lessons,  two  per  week,  nine  weeks $10.00 

Musical  History 
Class  Lessons,  per  term  of  nine  weeks $7.50 

Course  for  Music  Supervisors 
Course  including  Harmony  and  History,  per  term,  nine  weeks. $35. 00 

Methods  in  Music 
Course,  three  hours  per  week,  per  term  of  nine  weeks $25.00 

Piano  and  Organ  Rental 

One  Hour  a  Day,  per  term  of  nine  weeks $2.50 

Between  Hours  12  to  1  and  4  to  6,  per  term  of  nine  weeks.  .  .  .  2.00 
Practice  on  Pedal  Piano,  one  hour  a  day,  per  term,  nine  weeks. $5. 00 
Large  Organ  at  University  Church,  per  hour 30 

Graduation 

Graduation  in  All  Courses $10.00 

Certificate  Fee  to  Non-Graduates Nothing 

Tuition,  fees,  and  rentals  are  not  refunded  and  are  not  transferable. 

Children's  Department 
Twenty-minute  lessons —  2  per  week        I  per  week 

Professor  Smallwood,  Pianoforte $14.00  $8.00 

Professor  <G.  van  Aaken,  Violin 14.00  8.00 

Other     instructors     give     thirty  -  minute 

lessons. 

Miss  Dvorsky,  Piano   9.00  6.00 

Miss  Griswold,  Piano 9.00  6.00 

Miss  Riedesel,   Piano    8.00  5.00 

Miss  Bear,  Piano   8.00  5.00 

Miss  Viggers,  Violin    8.00  5.00 

When    teacher    gives    instruction    at    the 
home  of  student — 

Miss  Dvorskv,  Piano   13.50  7.50 

Miss  Griswold,  Piano 13.50  7.50 

Miss  Riedesel,  Piano 13.50  7.50 

Miss  Bear,  Piano    13.50  7.50 

Miss  Viggers,  Violin 13.50  7.50 

All  those  enrolled  in  the  Children's  Department  are  entitled  to  the 
free  class  lessons  in  the  Faelton  System  Course ;  usually  there  are  four 
in  a  class  and  all  should  avail  themselves  of  this  opportunity. 

BOARD  AND  ROOM 

The  expense  of  board  and  room  and  sundries  at  Drake  University 
varies  in  accordance  with  the  habits  and  tastes  of  the  student.  Good 
rooms  may  be  had  at  from  $6.00  to  $15.00  per  month.  These  rooms 
are  furnished,  heated,  lighted,  and  taken  care  of,  so  that  there  is  nc 
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additional  expense  for  laundry  of  furnishing  the  rooms.  Where  two 
students  use  one  room,  the  expense  to  each  runs  about  75  cents  to 
$2.00  per  week.  It  should  be  understood  that  more  expensive  rooms 
can  be  had  by  those  desiring  them,  but  the  rooms  described  are  very 
satisfactory.  Table  board  can  usually  be  obtained  at  from  $2.50  to 
$4.00  per  week. 

A  student  taking  full  work  in  Drawing  and  Painting,  Music 
Supervisors,  or  Dramatic  Art,  who  fails  to  pay  his  tuition  during  the 
two  days  announced  for  enrollment  at  the  opening  of  the  term,  will 
have  $1.00  added  to  his  expense  for  that  term.  If  he  is  in  attendance 
and  does  not  complete  his  enrollment  the  first  week,  he  will  be  required 
to  pay  $1.00  additional  for  each  week  or  fraction  thereof  that  he 
delays  the  matter. 

ESTIMATED  NECESSARY  EXPENSES  FOR  ONE 

YEAR 

The  following  statement  gives  an  estimate  of  the  necessary  ex- 
penses of  a  student  in  the  Conservatory  of  Music  for  one  year.  This 
estimate  is  carefully  made  so  that  it  may  be  regarded  as  reasonably 
accurate. 

University  bills* $  30.00  to  $280.00 

Board   100.00  to     144.00 

Room  rent   36.00  to     108.00 

Laundry 20.00  to       36.00 

Books  and  stationery 4.00  to         7.00 


$190.00       $575.00 

*These  bills  depend  altogether  on  the  amount  of  work  taken  and 
the  prices  charged  by  the  teacher  selected.  Thirty  dollars,  the  amount 
given,  includes  but  one  half-hour  piano  lesson  per  week  at  the  lowest 
rates  announced  by  any  of  the  instructors. 

Many  students  do  not  expend  on  the  foregoing  items  an  amount  in 
excess  of  the  total  of  the  first  column.  Some  reduce  that  amount 
considerably.  No  student  should  spend  more  than  the  total  of  the  sec- 
ond column,  and  few  do.  As  to  personal  expense,  the  amount  expended 
will  depend  entirely  on  the  tastes  and  habits  of  the  student. 

During  the  summer  enough  can  be  earned  to  provide  clothes  and 
meet  expense  of  tuition.  After  entering  school  many  find  it  possible  to 
earn  board,  room,  and  incidental  expenses.  Fifty  per  cent  of  the 
students  of  Drake  University  earn  from  one-fourth  to  one-half  their 
expenses  while  attending  school,  and  many  earn  their  entire  school 
expense.  Opportunities  for  students  who  desire  to  "work"  their  way 
through  school  are  unusually  plentiful  in  Des  Moines.  Young  men 
and  young  women  are  equally  fortunate  in  securing  remunerative 
employment. 

The  student  expecting  to  earn  his  way  through  school  should 
bring  with  him  at  least  $150  at  the  time  of  first  entering  the  Uni- 
versity. This  will  pay  his  tuition  and  provide  necessary  funds  for 
board  and  room  until  he  can  find  remunerative  employment. 
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CONSERVATORY  OF  MUSIC 


Agar,  Mrs.  Zoe 
Aikin,  Madge  Pearl 
Alexander,   Frederick  SterlL  g 
Algire,   Mrs.   Elnora   Steve. .s 
Allen,    Celoa    Belle 
Allen,    Grace   Helene 
Allen,   Isabelle   Graham 
Allison,  Cora  Mildred 
Allison,  Winifred  Ruth 
Anderson,  Sigrid  Amanda 
Annyas,  Rose 
Archer,   Jessie 

Arney,  Lois  Marian 

Asbury,  Mildred  Irene 

Baird,   Helen 

Baker,   Marie 

Baker,  Ralph  N. 

Bakley,  Grace  lone 

Barclay,  Berdena  Colene 

Barclay,    Haven   Arthur 

Barnes,  Henry  Norman 

Barr,    Claude   Arno 

Barr,    Mabel    Bonalee 

Bathurst,  Edna  Hazel 

Bear,  Ella 

Bedford,   Mary   Martha 

Belknap,  Almeda   Maud 

Bennethum,  Winnie  Ethel 

Bennie,  Belle 

Betts,  Hazel  Margaret 

Bierring,  Elsa  Elizabeth 

Bigbee,   Ella   Laura 

Bigbee,   Lydia    Florence 

Biggs,  Walter  Douglas 

Bitterlich,    Cordelia   Gertrude 

Bitterlich,  Erwin  Julius 

Black,   Bessie   Irene 

Black,    Lyle    Gaily 

Blair,    Ruth    Crabtree 

Blake,  Bessie  Marie 

Blount,  Bernice  Mare 

Bondurant,  Dorothy 

Botsford,  Ivan  Lu  Fay 

Bradley,   Ruth    Marie 

Brokaw,    Vivian 

Brook,  Clara  Belle 

Brooks,  Lalah 

Brooks,   Myrtle   Marie 

Brown,  Dempsey  Earl 

Brown,    Florence   Attalanta 


Brown,   Martha   Anne 
Brown,  Martin  Edward 
Brown,  Thomas  Gordon 
Browne,    Ilo    Elsie 
Budlong,   Robert 
Buoy,  Cecile  Everitt 
Burdick,  Dorothy  Virginia 
Burns,    Margaret   Thomson 
Burnside,    Raymond 
Butts,  Homer  Daniel 
Buxton,  Leona  Marie 
Campbell,  Roy  A. 
Carr,  Arthur  C. 
Carrell,  Russell   Cowgill 
Carson,  Mildred 
Caster,  George  Brown 
Caughlan,  Helen  Frances 
Chambers,   Grace  Elizabeth 
Chesebrough,  Margaret  Mary 
Cheshire,  Everett  Emmet 
Chesley,  Lucile  Margaret 
Chesley,   Mabel    Grace 
Chesley,  Ralph  Milton 
Childress,  Edna  May 
Chrlstensen,   Frances   Marie 
Christina,  Harold  Wesley 
Clark,  Anna  Laura 
Clark,   Benjamin    Frank 
Clark,   Hazel   Lehr 
Clark,  Margaret 
Clayton,  Bernice 
Clemens,  Lora  Lurennes 
Clemens,  Phyllis  Jane 
Cleveland,    Dorothy   Clarke 
Cline,  Ruth  Messick 
Coates,   Virginia   Hathaway 
Coggeshall,   Delia  Marquardt 
Cole,  Miriam 
Collins,  Margaret  Elaine 
Colston,  Garold  Viron 
Comito,  Malina 
Conklin,    Carol    Constance 
Connor,  Margaret  Daisy 
Conrad,  Catherine  Marie 
Cook,    Caryl    Claire 
Cook,  Ralph  David 
Cook,  Roger  Allen 
Cooke,  Tolosa  Minnie 
Cool,  Jessie  Mae 
Coon,  Marguerite  Iowa 
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Corbett,    Catherine 
Corbett,   Christine  Gertrude 
Corey,    Mary    Christine 
Coulter,   May 
Countermine,  Ruth  Godley 
Cowper,   Marian 
Cowper,   Muriel 
Crandall,   Erma   Kathryn 
Cravens,  Minnie 
Crawford,  Alice  Gretchen 
Crawford,  Frances 
Cribb,  Eugene  Louis 
Cribb,  John  Francis  Reginald 
Cruzan,  Anna  Myrtle 
Dana,  Ruth  Frances 
Daniel,  Frieda  Opal 
Darner,  Emma  Pearl 
Darner,  Verna 
Davis,  Anna  Areta 
Davis,  Grace  Maurine 
Davis,  John  A. 
Davis,  Isabel 
Davis,    Mary   Rowe 
Davison,  Margaret  Baird 
Dean,   Lucile  Marie 
Deegan,  Frances 
DeMoss,  Grace  Lila 
DeMots,   Maude 
Devitt,  Gertrude  Julia 
Dickson,  Bessie  Marie 
Dinuzzo,  Mary  Ann 
Dorsev,  Julian 
Doty,  Hazel  Dell 
Duffy,  Alta  Frances 
Eastburn,  Audrey  Emily 
Eckerman,  Velma  Lenore 
Edwards,  Laura  Ethel 
Egger,  Adaleene  Lillian 
English,   Dorothy  May 
Eno,  Beth 

Entrikin,   Hazel   Davis 
Erickson,   Ethel    Hansine 
Euard,    Ida    Opal 
Evans,   Jerald    Courtney 
Evans,  Maggie 
Ewen,  Ethel   Esther 
Ewing,    Archie    Walter 
Ewing,  Genevieve  Arvilla 
Faulkner,  Averil 
Fees,   Ina   Emma 
Fike,    family   Maxwell 
Fisher,  Iona  Belle 
Fisher,  Maude  A. 
Flinn,    Mildred    Lavina 
Flynn,   Annabel! 
Flynn,  Marion  Winnifred 
Fox,  Bessie  Mabel 
Frederick,   Grace   Mae 
Freeman,    Helen    Lnella 
Frick,  Stanley  Albert 
Gardner.  Alicia  Helen 


Gardner,  Bernice  Marine 
Garland,  Ruth 
Garrett,  Harris  Lealand 
Garrett,    Margaret    Lillian 
Geister,  Lillian  Marguerite 
Gerberich,   Elsa   Lenore 
Gibson,  Beulah  Beatrice 
Gilbert,   Etta   Margaret 
Gleadal,  Lucile  Katherine 
Glentzer,  Paul  William 
Glerum,    Inga    Caroline 
Goldstone,  Rhina  Irene 
Goodwin,  Robert  Kingman 
Gordon,  Ronald 
Green,  Carrie  Lulu 
Greene,    Sefer 
Greene,  Mrs.  Laurens 
Greenman,  Genevieve 
Gregg,  Nina  Amanda 
Griffith,  Genevieve 
Griffith,   Malcolm   King 
Griswold,  Delia  Garnet 
Groover,   Grace   Muriel 
Haight,   Florence 
Hale,  Dorothy  King 
Hall,  Helen  Edith 
Hall,  Jessie  Mae 
Hall,  Ralph  Percy 
Hall,  Roscoe  Wilcox 
Halloran,  Mary  Ruth 
Halloran,  Ruth  Honor 
Hamilton,  Helen 
Hamilton,  Iva 
Hamlin,  George  Albert 
Hanson,   Dorothy  Mabel 
Hanson,  Edna  Maud 
Harem,  Bertha  Irene 
Harmon,  Raymond 
Harrington,   Mrs.   Alice 
Harris,  Ethelyn  Evadne 
Harris,  Jaffrey  Carl 
Hart,   Cera   Dell 
Hartinger,  Mae  Marie 
Harvey,  Helen  Mary 
Hastings,  Maria 
Hawk,  Jennie   May 
Hays,  Winnie  Louisa 
Heath,   Hazel    Irene 
Hein,  Anna  Lucile 
Herriott,  Frances  Helen 
Hester,  Edith   Elona 
Hicklin,  Edwin   Richlev 
Hill,  Win.   Griffith 
Hoagland,    Lulu    Gretchen 
Hochstetler,  Viola  Mae 
Hoffmann,   Adrian    Paul 
Hoffman,  John   Martin 
Hoffman,    Mayre    Gretchen 
Holcomb,   Caroline  Julia 
Hoist,    Blanche   Alcott 
Hopkins,  Anne 
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Hoskin,  Stella 
Howe,  Charles  Marcus 
Howell,   Mrs.   Kathryn  S. 
Hughes,  Mrs.  Lillyan  Elizabeth 

Ilulett,    Winnie    Ha/el 
Hummel  1,    Jessie    Josephine 
Huntoon,  Dorothy  Maj 
Huntoon,  Harold  Vincent 
Huntoon,    Homer   Brown 
Hurst,    Kathleen    Lucile 
Hurst,    Vida   Faris 
Hurst,   Viola  Laura 
Ibach,  Gladys  Olete 
Imhoff,   Edna  Lucile 
Ingersoll,  Nellie  Kathryn 
[ngham,  Harvey 
Inlow,  Mary  De  Erma 
Jackson,  Bernadine 
Jacobson,  Lillian  Gladys 
Janisch,   Geraldine  Lucile 
Johnson,  Mrs.  Sadie  Harris 
Johnson,    Fred    Henry 
Jones,    Mary    Frances 
Jones,  Mostyn  Lloyd 
Jones,   Nina 

Joneson,  Mrs.  Ada  Mabel 
Jordan,   Herbert  Sper.cer 
Jordan,   Merle   Kinnis 
Kane,  Julia  Gibbons 
Kappes,  Angela 
Keary,  Ethel  Gertrude 
Kent,  Grace 

Kern,  Cecelia  Katherine 
Kern,  Margaret  Marie 
Kerr,   Margaret  Alice 
Kershaw,  Austin  John 
Kinnius,    Nora    Charlotte 
Kirk,   Dorothy 
Kleckner,   Mona  Edna 
Kline,  Myrtle  Magdleen 
Knapp,   Jeannette 
Knoles,  Mrs.  Bertha  Liston 
Knotts,    Mary   Evelyn 
Koch,    Ella    Elizabeth 
Kuhns,    Grace   Etta 
Lake,  Ella 

Lambertson,    Everett    Raymond 
Lana,    Ima    Garrett 
Larson,   Margaret   Louise 
Larson,  Mary  Cecelia 
Latta,  Isabelle   Sara 
Laws,  Marion 
Leaverton,  Ruby  Lucretia 
Lee,  Mrs.  B.  Frank 
Leinard,     Mildred     Marie 
Levinson,    Helen    Sophia 
Lewis,   Iva   Lou 
Lewis,  Willie  John 
L'llie,    Florence    Azuba 
Lilyard,   Fern  Leona 
Lindquist,    Ruth    Sophia 


Linnane,    Regina    Mary 
Lively,    Mary   Ruth 
Lochrie,  Ardie   May 
Lockard,    Lois    Cecil 
Long,    Florence    Ethel 
Long,    Wilma    Elizabeth 
Longan,  James  Wm. 
Longan,  Lucy  Mildred 
Longley,  Harry  Sherman  Minkler 
Lorenz,  Mary  Rosabel le 
Love,    Marjorie   True 
Luglan,   Rose 
Luin,  Helen 

Luman,    Elizabeth    Ruth 
Lutton,    Orpha    Elizabeth 
McAndrews,  Elsie  Marie 
McCaffery,   Anne    Irene 
McCarty,  May 
McClelland,  Georgia  Bell 
McClelland,  Pauline  Mae 
McClintock,    Esther   Ruth 
McCray,    Florence 
McDonald,   Beatrice 
McGuire,    Gertrude   Louise 
McLain,   Viola  May 
McLaughlin,  Fern 
McLeland,  Clara  Maud 
McMullin,  Mildred  Beryl 
McNamara,   Mollie   Cecelia 
McPherson,   Daisy  Augusta 
MacRae,  Ruth  Rachel 
Madsen,  Rhoda   Mary 
Maennel,   Elsie   Adelphia 
Marsden,  Paul  Henry 
Marshall,    Carolyn 
Martens,   Dathlef  Henry 
Martens,    Marjorie    Margaret 
Martens,   Mildred   Irene 
Martens,  Velma  Isabella 
Martin,  Claudia  Maude 
Martin,  Esther  Adelaide 
Martin,  Mary 
Mathers,  Lawrence  R. 
Matsler,   Mary   Coral 
Mauss,  Mame  Laura 
Mayer,  Dixie  Ila 
Medbury,   Margaret 
Meredith,  David  Rollin 
Meredith,  Jeannette 
Meyer,   Anna   Frances 
Middleton,  Mayme  Isabel 
Middleton,  Wm.  Vance 
Miller,  Albert  Robert  Herman 
Miller,   Alfred   Meyer 
Miller,   Jennie   Estelle 
Minassian,  Julian 
Moore,  Mrs.  Ella  Georg'a 
Morgan,  Mabel  Agnes 
Morrison,  WTilma  Belle 
Moss,  Mabel  Erma 
Mullane,  Mary  Elizabeth 
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Murphy,  Virginia   Earle 

Murphy,  Winnifred  H. 

Newens,  Lecca  Augusta 

Nicholson,  Guy  Moses 

Noah,  Robert  Oliver 

Noble,   Frances  Blanche 

Noe,   Gladys   Glee 

Norgskog,  John 

Nourse,    Vinnie 

Nye,  Althea  Benita 

Nye,  Frances  Alberta 

O'Donnell,  Alice   Constance 

O'Donnell,  Effa  Maye 

Olinger,   Mildred  Josephine 

Olson,   Yetta   Cecelia 

O'Mara,    Mabel 

Owens,  Wavalee 

Parsons,  Louise  Hortense 

Patterson,    Gladys 

Pearson,  Thea  Elaine 

Peek,   Adaline   Louisa 

Peek,  Alice  Marian 

Perkins,    Dorothy    Marie 

Perkins,    Mrs.    Madge    Woodruff 

Petefish,   Ruth 

Peterson,    Blanche    Eleanor 

Pink,    Mae    Catherine 

Pinkerton,  Fay  Minnie 

Pinkerton,  Gladys  Mary 

Pitcher,    Mrs.   Arthur 

Polk,  Mrs.  Jefferson 

Porter,  Odessa  Bea 

Powell,  Helen 

Powell,  Josephine 

Powers,    Velma    Catliaryne 

Proper,  Chase 

Pulver,    Mildred    Lenora 

Putbrese,  Ruby  Christine 

Quick,  Helen  Arrell 

Radford,   Hortense   G. 

Raines,    Cecyl    Fern 

Ramsay,  Bertha  Myrtle 

Ramsay,  John    Claire 

Randall,   lone  Belle 

Reding,  Stella  May 

Reed,    Elizabeth    Steiner 

Reed,  Ethel   Pearl 

Reinhart,   Alice   Anne 

Reinke,    Amelia 

Rendleman,  James  Walker 

Rendleman,  Olive  Geraldine 

Reno,  Ruth  Ellen 

Rhine,    Hazel    Edith 

Richey,   Beatrice 

Richmond,   Helene 

Riedesel,   Lea 

Riniker,  Marguerite  Fern 

Ritnour,  Rosa 

Roberts,  Edna 

Roberts,  Mary  Ag.ies 

Robinson,  Mildred 


Rogers,   Florence 

Roghers,  Mildred  Elizabeth 

R°ggy>    Martha    Madeline 

Romano,  Irma 

Romano,  Mary 

Romine,  Lucile  Ethel 

Rosecrans,  Guy  Raymond 

Ross,   Alvira   Mae 

Rothrock,  Madge  Beulah 

Rounds,  Lucy  E. 

Row,  Bertha  May 

Royer,  Beatrice  L. 

Ruby,  Helen  Elmira 

Russell,  Jessie  Ruth 

Salisbury,   DeRoss 

Sanders,   Marie   Alice 

Sankey,  George 

Sargent,  Helen  Elaine 

Sauer,  Mabel 

Saunders,  Vera 

Schmidt,    Emil    George,   Jr. 

Schmidt,  Mildred  Estelle 

Scott,   Hugh   W. 

Scott,  Merle  Jane 

Scott,   Millie   Blanche 

Seidler,   Myrtle   Irene 

Sellards,   Mary   Ellen 

Sheehan,  Clara  Leona 

Sheldahl,  Anna 

Sherlock,   Altha   Irene 

Sherlock,   Chesla    Clella 

Short,  Vernon  Leroy 

Shove,    Henry   M. 

Showers,   Aural   Maurine 

Shull,  Harvey  Roy 

Shupe,   Beatrice   Carroll 

Silberman,  Besse 

Silverthorn,    Mrs.    Gertrude 

Smith,  Alice  Tremaine 

Smith,  Benjamin   Harrison 

Smith,   Minnie 

Snow,  Bessie  Louise 

Speidel,  Helen  Elizabeth 

Sprague,  Alice  Mae 

Sprague,  Dorothy  Grace 

Stanfield,  Lulu  Lucile 

Stephany,  Gertrude 

Stillwell,   Wendella   F. 

Stockham,  Rae 

Stooksbury,  Alice  Phoebe 

Strandgaard,  Sigrid  Dorothy  Florence 

Strong,  Alviedia  Boneita 

Strong,  Teresa  Isabel 

Stuber,  Mona 

Sunderlin,  Madge 

Susong,  Grace 

Swanson,  Mrs.   Fred   Warren 

Sweet,   Clarice 

Swisher,   Cora  Belle 

Taff,   Mary   Margaret 

Talley,    Harry   William 
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Talley,   Mrs.   Yerna 
Fate,    Gladys    Gretchen 
lYniu'v,  Minta  Irene 
Tesdell,  Myrtle  Emilia 
Thomas,    Helen    Irene 
Thompson,  Ida  Celinia 
Thompson,   Mrs.   Verlie   Price 
Thygesen,    Otto    Mauritz 
Til  ton,  lima  Belle 
Tolbert,  Feme  Grace 
Tovey,  Blanche 
Townsend,  Lois  Feme 
Townsend,   Pauline   Winifred 
Townswick,    Lena 
Tullis,  Pearl  Marie 
Tune,   Ingeborg  Svendsen 
Turley,  Clara  Mae 
Turner,    Frances    Iva 
Lnger,   Edna 

Utterback,   Esther    Gwynne 
Utterback,  Ruth  Frances 
VanderSteeg,   Florence   Esther 
Vankirk,  Mrs.  John  M. 
Van  Meter,  Alice  Kather'ne 
Van  Meter,  Doris 
Van  Meter,  Frances 
Van  Meter,  Maxine 
Viggers,    Hazel    Miriam 
Vinsel,  Edith   Helen 
Vorse,   Evelyn   Elizabsth 
Wade,   Marjory 


Wagner,  Florence  Rosina 
Wagner,    Rosetta    Caroline 
Wallace,  Ross 
Walliker,   Sibyl   Olive 
Ware,  Helen  Agnes 
Waterhouse,  Gilbert 
Weeks,  Lilah 
Weiser,  Ruth  Bertha 
Weitz,  Rudolph 
Wells,  Katherine 
Wenrick,  Sadie  Hubbard 
Weston,  Louise  Alice 
Whisler,  Orpha  Mae 
Whitcomb,   Aletha   Mae 
White,   Mildred 
Wilkins,   Marjorie   Stuart 
Williams,  Hazel  Mae 
Williamson,    Helen    Bramm.r 
Wilson,   Amelia   Jane 
Wilson,   Bernice 
Wilson,  Clara  Graham 
Wilson,  Mary  Corrine 
Wolever,  Ruth  Maud 
Woodward,    Mrs.   Leona    Scott 
Wright,    Gertrude 
Wright,  Robert  Andrews 
Yeager,  Hazel 
Young,  Aletha  Edith  May 
Young,  Percy  Arthur 
Younge,    Ruth    Marie 
Zaun,  Roene  Pearl 
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Summary  of  Enrollment 

Men  enrolled,  90 — Women,  437— Total   527 

Conservatory  of  Music —                                                            Men  Women  Total 

Voice   43  147  190 

Piano 35  268  303 

Violin    13  23  36 

Pipe  Organ    1  16  17 

Flute   1  1  2 

Cornet 1  0  1 

Cello   0  1  1 

Music  Supervisors  0  31  31 

Harmony    5  106  111 

Musical  History 0  40  40 

School  of  Drawing  and  Painting 0  30  30 

School  of  Dramatic  Art 1  40  41 

100  703  803 

Duplicates 10  266  276 

Total  enrolled  in  Fine  Arts  90  437  527 


